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Contribution of Dr. Prabha Atre 

In Globalisation of Indian Classical Vocal Music 

 

By Dr. G. S. Pande, 

Asst. Professor (Senior Scale) and Head of Department of Music, 

Arts College, Malkapur, Tq. And Dist. AKOLA, Maharashtra. 

E-mail : geetalipundkar123@gmail.com. 

 

Introduction : 

 This paper attempts to evaluate and explore the contribution of Dr. Prabha 

Atre for globalising the Indian Classical Music.  In this papper an attempt is made 

to recognise the immense efforts and devotion of Dr. Prabha Atre for the above 

said cause.  Despite being prominent and probably first Indian women performer 

in the field of music when no else woman artist contributed globally except M.S. 

Subbulakshmi, Dr. Prabha Atre made focused and determined efforts through her 

hardwork and academic cult in globalising Indian Classical Vocal Music.  To sum 

up in this research paper, honest effort was made to highlight Dr. Prabha Atre’s 

contribution in globalising Indian Classical Vocal Music.  Her contribution in this 

regard was assessed by studying Dr. Prabha Atre’s role as performer, 

academician, writer and guru. 

 Globalisation is the one of the major characteristics of 21st century.  Due 

to globalisation, whole world has become “a global village.”   Basically 

globalisation is the increasing interaction of people, states or countries through 
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the growth of the international flow of money, ideas and culture.  Globalisation 

is primarily an economic process of integration that has social and cultural 

aspects. 

 Here we are concerned with cultural globalisation.  Cultural globalisation 

refers to the transmission of ideas, meanings and values around the world in 

such a way as to extend and intensify social relations.  This process is marked by 

the common consumption of cultures that have been diffused by the internet, 

popular culture media and international travel.  The circulation of cultures enables 

individuals to partake in extended social relations that cross national and regional 

borders.  Cultural globalisation involves the formation of shared norms and 

knowledge with which people associate their individual and collective cultural 

identities. The term globalization implies transformation. Cultural practices 

including traditional music can be lost or turned into a fusion of tradition.   

About Dr. Prabha Atre  – 

 Dr. Prabha Atre is a noted Musician and more importantly a professional 

Indian Woman Performer in the field of Music.  Dr. Prabha Atre is an eminent 

personality in the field of Music.  She is revered as a brilliant thinker, performer, 

academician, composer and guru.  She is a senior vocalist representing the Kirana 

Gharana.  She was trained under Pt. Sureshbabu Mane and Hirabai Badodekar.  

Her aim is to promote the cause of Indian culture and performing arts.  The 

various positions she held are as follows – 
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➢ She has been a visiting Professor at a few institutions in the West, including 

the Rotterdam Conservatory in the Netherlands.  Visiting Professor at the 

Music Conservatory – Montreux Switzerland.  Visiting Professor at the 

University of California, Los Angeles, Indo-American Fellowship for 

studying research materials used in Ethnomusicology at the Unversity of 

California, Los Angeles.  Visiting Professor at the University of Calgary, 

Alberta, Canada. 

 Dr. Prabha Atre’s contribution to globalisation of Indian Classical 

Music -   

It is pertinent to note that it was mainly through Pt. Ravi Shankar’s Sitar 

that the world came to know, particularly Americans, about Indian Classical 

Music.  It will not be out of place to underline the fact that the musical outreach 

to the world was mostly through the dancers and instrumentalists.  In this context 

Dr. Prabha Atre’s contribution for globalising Indian Music is very important.  

Because vocal music is a music created through human voice, which is the ‘soul’ 

of Indian Music and infact very basis of Indian music.  It is the vocal music that 

forms the basic of instrumental music. 

Dr. Prabha Atre had immensely contributed Indian vocal music outside 

India. She made a deliberate attempt to expose music lovers to the beauty of vocal 

music.  Probably she was the first female Hindustani Classical Vocalist who 

toured extensively to give full length concerts in the USA and Canada. While 
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giving performances abroad, she overcame lots of hurdles including matching the 

foreign life style, carrying accompniests and other proper instruments for the 

performance.  In this regard it will not be out of place to mention her painstaking 

efforts in disciplining and channelizing audience, stage and even organising a 

concert.  Usually after having worked hard for five continuous days in the week, 

every one looks forward for a weekend and mostly audience abroad are usually 

interested in light music and film songs.  Her remarkable attitude that why one 

should travel all the way to distant countries to sing only for Indian audience?  

That’s why she used to look around particularly for foreign listeners this marks 

her dedication and conscious efforts to promote and popularise classical vocal 

music outside the India.  During her performance outside the India she used to 

give general introduction to Indian Classical Music and thereafter dwelled upon 

the specific features of the type of music that was going to perform that included 

meaning to song text, the ascending and descending scale of Raga, Number Of 

beats and their organisation in specific percussion pattern, i.e. taal and its 

emphatic beat – the sum this surely helped the audience to comprehend and 

appreciate the music. 

 This remarkable style of Dr. Prabha Atre proved very helpful in 

understanding and popularising the Indian Classical Music in foreign 

countries.  Today this can be ascertained by the fact that those who come to 

listen Indian Classical Music now are genuine lovers of this music and they 
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have an academic interest in it.  Dr. Prabha Atre while performing infront of 

all Indians deliberately avoided presenting compositions of meaningful words 

except in Khyal and Taranaas.  Where the comprehension of words did not 

matter much.  Infact she experienced that even without the understanding of 

the language, the non-Indian listeners do sense the emotions which underlie 

the words, they experience them through music. 

Dr. Prabha Atre took lots of efforts and put her hardwork in attending and 

organising the various concerts outside the India.  As an academician Dr. 

Prabha Atre performed and gave numerous lecture demonstrations, during 

which she realised that knowledge of local music tradition could help her to 

describe Indian music to her audiences.  She observed that new global view of 

music was emerging in which music of different cultures was being brought 

together.  In response to this global music consciousness, most music faculties 

established centre for world music/ethnomusicology at their Universities to 

promote the exchange of skills and knowledge between cultures of the world.   

 

Positions held by Dr. Prabha Atre  (Abroad) 

1. She received senior fullbright fellowhip and the Indo-American 

Grant. 

2. She also went to University of California, Los Angeles. 
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3. She was visiting professor (1983 – 2008) in foreign Universities 

which are as follows – 

•  California University, America. 

• Rostardam Conservatory, The Netherlands 

• Music Conservatory, Switzerland 

• Colorado College. 

• Learnquest Academy of Music, Boston 

• Sir Aquiz University, siraquiz 

During her 3 months stay in Los Angeles, Dr. Prabha Atre audited many 

courses mostly of which were non-western music such as African, Middle 

Eastern, and South East Asian Music at UCLA.   

 Infact in Indian music UCLA offered one class in Sitar and one class in 

Tabla.  However Dr. Prabha Atre was going their frequently she was requested 

by UCLA to teach a course in North Indian Classical Vocal Music and this was 

the first time that UCLA offered such course.  Thus Dr. Prabha Atre contributed 

for popularising Indian classical vocal music outside India. 

 Apart from being an innovative academician Dr. Prabha Atre vastly 

contributed as a writer to the field of global and modern music. Dr. Gorge Rackert 

who is one of the founders and artistic directors MITHAS, MIT Heritage of South 

Asia says “Her contribution was to be among the first to see the musical world as 

a whole for so many different perspectives.  She saw the respected artists of the 
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prior generation struggle and immerged from years of protected courtly 

environment to bring music to the modern stage.   

 Dr. Prabha Atre has done a tremendous job of describing music  from a 

musicians point of view.  She has also indicated the lines along which music, 

teaching, composing, listening criticism could and should develop.  She has also 

indicated the importance of music in education, psychological development and 

society in ‘along the path of music’ as  a writer she has written numerous essays 

and books.  Some of the important contribution of Dr. Prabha Atre a writer for 

foreign music lovers and scholars are as follows –  

1. Enlightening the listener – Contemporary North Indian Classical vocal 

Music performance (with illustrative CD) 

2. Along the path of Music. 

3. Swaranginee – (Type-set in English) : Compositions of morning, afternoon 

and evening Raga’s (with notation, song-text meaning & illustrative CD) 

4. Antahswar : Inner Music 

Thus Dr. Prabha Atre has vastly contributed as a  writer.  Her writings are 

rich with the objectivity and scientific approach. 

 Before concluding the research paper “Contribution of Dr. Prabha Atre  

In Globalisation of Indian Classical Vocal Music” it is necessary to mention 

that Dr. Prabha Atre learned the music in Guru-Shishya  Parampara and her 
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disciples are both Indian and Non Indians.  Hence in context of the research 

papers title “Contribution of Dr. Prabha Atre  In Globalisation of Indian 

Classical Vocal Music”  It will not be out of place to mention few of her Non-

Indian disciples who revered her.  Anne lisensee from Holland a performer of 

world music and disciple of Dr. Prabha Atre. She says, “I had the opportunity to 

listen to many good Indian singers.  As I listen to Dr. Prabha Atre, I was taken by 

her soft and gentle, feminine voice that had such a calming and soothing sound.  

She sang from the heart and way her voice unfolded beauty and feeling of each 

Raag with ease and serenity touched me so deeply that I decided to seek her out 

as a guru.  I found that she was not only a good performer but also very skilled 

teacher, who followed a clear method.  After practising under her guidance the 

flexibility of my voice and my listening skills increased dramatically.  She 

manages like very few to combine theory and practise is very generous with her 

knowledge and compositions.  Dr. Prabha Atre has been a great inspiration and 

teacher to me and has helped me open doors to the mistery of Indian music.   

Susanne Abbuehl, is an ECM Recording Artist and Professor at Musikhochs 

chule Luzern, Switzerland disciple of  Dr. Prabha Atre from Italy. She says, “In 

west, learning from and with the help of the notation is much more common than 

in Indian Music.  Learning under Prabhaji had to develop new ways of processing 

the material.... It was never my ambition to make Indian music my career or to 

attempt the fusion of musical styles.  People sometime wondered what it was 
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exactly that I was looking for in the Indian music.  It was not ‘Just” Indian music 

I was interested in, ubt mainly the fact that I found many elements in Prabhaji’s 

art that were very important to me as an artist in my own field as well..... A general 

aspect of Prabhaji’s work, that I find exceptional is her skill in composing.  I 

loved her lines, the way they join, the way they play with and against the weight 

of rhythemic cycle as I compose myself much of the material that I sing and have 

great interest styles, her work is important to me.”  

The names of other non Indian disciples of Prabhaji’s are Fumie Nigeshi 

from Japan.  She is performer of world music. 

 Thus, to conclude, we can say that Dr. Prabha Atre’s contribution 

for globalisation of Indian classical vocal music is solid and substantial.  She has 

won accolades for her vocal performances, both in India and abroad.  She has 

done extension research and participated in lec-dems in India, Netherlands, USA, 

and many other places. 

 Dr. Atre is one Musician who has ‘soundly’ bridged the gap between 

East and West. 
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ासं
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सारांशसारांशसारांशसारांश :- 

$'दतीय महाय(ुानंतर भारताने �या पररा� धोरणाचा $+वकार केला 

,या-यामळेु पररा� नीती, 'यवहार यात भारतीय रा� यश+वी झालेले आहे असे 

0हणता येते. आजपय1त-या कालखंडात या नीतीमळेु भारताने आपली वेगळ3 

ओळख िनमा�ण केली आ$ण आंतररा�ीय पातळ3वर पररा� धोरण यश+वी केले 

याचा अ5यास 
+तुत शोध िनबंधात केला आहे. 

 


+तावना
+तावना
+तावना
+तावना :-  

$'दतीय महाय(ुानंतर जागितक +तरावर जगाचे दोन गटात �वभाजन 

झालेले होते. एक अमे9रके-या नेत,ृवातील भांडवलशाह3 गट आ$ण दसुरा 

सो'ह3एत रिशया-या नेत,ृवातील सा0यवाद3 गट. दो;ह3 गटात श<=शाली आपला 

गट बनावा ह3 मह,वकां>ा वाढ3स लाग@याने िशतय(ुाची प9र$+थती बननू 

रा�हली. आंतररा�ीय पातळ3वर +पधा� िनमा�ण झाली. ,यातनू ह3 प9र$+थती 

जवळपास 90 -या दशकापय1त तशीच बननू रा�ह@याने अनेक नव+वतंB झालेली 

व नवो�दत रा�ांना आपला �वकास साधतांना �कंबहुना पररा�ीय धोरण ठर�वतांना 

सम+या व अडचणी आ@यात, यामDये इतर रा�े दोन वेगवेगFया गटात 

�वभागले गेले. य(ुाचे सावट संपणु�  जगावर पसरलेले रा�ह@याने अनेक 

�वकसनिशल रा�े मागे पडली. परंत ु भारतासारGया नवो�दत, नव+वतंB व 

�वकसनशील रा�ांने अिलHवादाचा ितसरा माग� $+वकाIन आपला �वकास 

साधलेला �दसनू येतो.  
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भारतासारGया देशाने कोण,याह3 गटात सामील न होता, आंतररा�ीय 

शांतता, समता आ$ण रा�ांचा समान सहभाग, �वधायक +वJपाचे पर+पर 

सहकाय� आ$ण सहजीवनावर आधा9रत अ$+त,वाद, साव�भौम,व 
ादेिशक 

एका,मता आ$ण +वतःचे भ�वत'य िन$Mत करNयाचे �वधायक वत�न+वातंOय 

इ,या�दंचा संपणु� जगाने +वीकार केला. याला ‘अिलHवाद3 रा�ांचा गट’ असे 

संबोधले गेले. भारता-या या पररा� धोरणाचे जगातील अनेक रा�ांनी समथ�न 

केले. ,यातूनच नव+वतंB झालेली व अ�वकिसत +वJपाची अनेक रा�े भारत, 

यगुो+ला$'हया व इ$जH पढुाकाराने �यात पं�डत जवाहरलाल नेहJ, नासेर व 

�टटो अशी नेत,ृव पढेु येऊन गटिनरपे> त,वाने NAM (Non Aligne 

Movement) धोरणात सहभागी झालेली �दसनू येते. भारता-या आंतररा�ीय 

धोरणातील या अिलHवादा-या त,वाची आ$ण वत�मान पररा� नीतीची 


ासंिगकता अ5यासने गरजेचे ठरते. 

‘नाम’ ह3 संघटना केवळ अिलH अथवा तट+थ अशा रा�ांची रा�हली नाह3. 

भारतासारGया रा�ाने पर+पर �वकास साधनू गटागटात संघष� झाला तर तो 

मोडून काढNयासाठS पढुाकार घेतला आहे. ,यामळेु आंतररा�ीय अथवा पररा�ीय 

धोरणात भारतीय रा� यश+वी झालेले �दसनू येते, ,याचा अ5यास मह,वाचा 

ठरतो. 

 

अ5यासाचाअ5यासाचाअ5यासाचाअ5यासाचा उUेशउUेशउUेशउUेश :-  

1) भारता-या पररा� धोरणाचा व यश+वीतेचा अ5यास करणे.  

2) भारताचे इतर रा�ांशी असले@या संबंधाचा अ5यास करणे. 

3) भारताने आजवर पररा� धोरणात वापरले@या नीतीचे अDययन +पV 

करणे. 

 

गृगृगृग�ृहतके�हतके�हतके�हतके :- 

भारतीय पररा� धोरणात अिलHवादाचा आजह3 
भाव पडलेला जाणवतो. 

 

संशोधनसंशोधनसंशोधनसंशोधन प(तीप(तीप(तीप(ती :- 

Wंथालियन िनर3>ण व सवX>ण प(ती. 
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�वषय�वषय�वषय�वषय 



वेशवेशवेशवेश :- 

शीत य(ुानंतर भारताने असंलYनता त,व $+वकारले असले तर3ह3 तो 

केवळ आदश�वाद होता असे 0हणता येणार नाह3, तर तो 
संगोिचत 'यवहार ह3 

होता. जेथे +वातंOय धोZयात आहे, ;यायाला आ'हान �दलेले आहे �कंवा 

आ[मण झालेले आहे तेथे आ0ह3 तट+थ राहणार नाह3 ह3 भिूमका भारताने 

आंतररा�ीय >ेBात घेतली आहे आ$ण ती 
संगोिचत +पV देखील केली आहे.  

�वसा'या शतका-या पवूा�धा�प ासनू अनेक रा�ांमDये गटबाजी आ$ण 

वसाहतवादाला �वरोध झालेला �दसनू येतो. इ$जH, िस9रया, इराक आ$ण 

प ॅले+टाईन सारGया रा�ांमDये प$Mमी वसाहतवादा �वJ( जी आंदोलने चालली 

होती ,यांना भारतीय परिनतीने पा�ठंबा दश��वला होता. पढेु प ंड3त नेहJ 1950 

मDये असे +पV करतात क=, पररा� नीती-या >ेBात आमचे नवीन पाऊल पडते 

आहे, असे कोणीह3 समजू नये, ती अशी नीती आहे क= जी आम-या 
ािचन 

इितहासाची आ$ण आम-या रा�ीय आंदोलनाशी संबंधीत आहे. त,पवू^ 1947 

मDये भारताने आधिुनक रा�मालेत 
वेश घेतला आ$ण 1949 रोजी चीनमधील 

न'या सरकारला अिधकृत मा;यता �दली होती. 1985 नंतर भारतीय पररा� 

धोरणांने �_�टशां-या अह+त>ेपवाद3 धोरणांवर �टका केली. �_�टशांनी _0हदेशांवर 

जी +वार3 केली, ,याचा भारताने रा�सभेत सतत िनषेध न`द�वला. ह3 
�[या 

भारता-या पररा� धोरणा-या �वकासाची नांद3 होती. 1990 नंतर -या न'या 

�वa'यव+थेचा उदय झालेला असतांना भारतानेह3 आिथ�क �हतसंबंधांना मह,व 

�दले आहे. समाजवाद3 समाजरचनेला बगल देऊन भारताने पार+पा9रक आिथ�क 

संबंधांना 
ाधा;य �दले आहे. पा�क+तान व शेजा9रल रा�ांशी संबंध सधुारणेवर 

भर �दलेला आहे.  

पवू^ आिशयाई रा�ांची भिूमका ह3 अमे9रका घाज^णी होती. ती रा�े आता 

आपआपली आिथ�क �हतसंबंध जोपासNयासाठS आखाती रा�ांकडे वळलेली �दसनू 

येते. ,यामळेु भारत आ$ण चीन यांचा अथ�'यव+थेला 
ाधा;य देNयाचा bVीकोन 

न'या संबंधावर प9रणाम करणार3 आहे.  

नकुतेच नेपाळमDये मावोवा"ांची सcा जातांना �दसनू येते. नवी 

लोकशाह3वाद3 शासन'यव+था भारतीय रा�ाला अनकूुल आहे. ,यामळेु 
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,यां-यातील आिथ�क 'यवहार वाढ3स लागNयाची शZयता िनमा�ण झाली आहे. ह3 

गोV चीन सारGया रा�ाला मानवनार3 नाह3.  

0यानमार मDये लोकशाह3चा उदय होतांना �दसतो आहे. बांYलादेशातील 

आवामी लीगचे सरकार पवू^पासनू भारतासाठS अनकूुल आ$ण सकारा,मक आहे. 

अफगा$ण+तानातून स;ैय काढ@याने भारता-या प$Mमिसमेवर अशांतता 

िनमा�ण होईल हे िच;ह धळु3स िमळाले आहे. कारण भारत सरकारने आप@या 

पररा� धोरणात अनेक देशांशी-रा�ांशी मBैीपणू� सहकाया�चे संबंध िनमा�ण केलेले 

�दसनू येतात. 

अमे9रका पवू^पासनू चीन-पा�क+तान या भारतीय शेजार3 रा�ांना सहकाय� 

कJन भारताला शह देNयाचा 
यf कर3त असतो. माB; भारताने आपला जूना 

िमB 0हणून रिशयाला 
ाधा;य �दलेले आहे. ,यातून भारत रिशया ह3 संबंधाची 

वाटचाल आणखीच 
गत होतांना �दसते आहे. 

अगद3 काल परवा अमे9रका आ$ण रिशया यांचे संबंध प;ुहा ताणलेले 

�दसनू येतात. कारण 40 वषा�पवू^-या अNव�बंद3 करारातून अमे9रका आ$ण 

रिशया दो;ह3 रा�े बाहेर पडNयाची भिूमका घेतांना �दसनू येत आहेत. यात 

भारताची पररा� धोरणाची भिूमका प;ुहा एकदा +पV होतांना �दसते. भारताने 

+वरा�ाकडे ल> देऊन नवीन उदारवाद3 अथ�'यव+था $+वकारली अस@याने, 

अरवाती रा�े आ$ण आिशयाई रा�े प;ुहा भारताकडे वळलेली आहेत. ,यामळेु 

अमे9रका, चीन, रिशया अशा रा�ात वा गटांत सािमल न होता भारताने 

अिलHवाद ठेऊन पार+पा9रक शांतता, सहकाय� आ$ण �वकास यांना 
ाधा;य 

�दलेले �दसनू येते. ,यामळेु भारताची आलेली नवीन पररा� धोरणाची वाटचाल 

अनेक रा�ांना आMय�च�कत कर3त आहे. 

 

िनgकष�िनgकष�िनgकष�िनgकष� :- 

भारताने सJुवातीपासनू ठेवलेले अिलHवाद 0हणजे कोण,याह3 गटात व 

रा�+पधXत सहभागी न होता आप@या आंत9रक व पार+पा9रक �वकासाला 


ाधा;य देणे होय. ,यातूनच भारताची पररा� धोरणाची वाटचाल यश+वी झालेली 

0हणता येईल. 
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DIGITAL LIBRARY SERVICES IN HIGHER EDUCATION  
                                                                                                                   Dr. Seema Madhukar Kale 

                                                                                                    Arts College Malkapur, Akola    

ABSTRACT  : - 

Digital Library resources & Services are the prestigious issue of modern library concepts Access to digital 

resources & services has become an important tool for reaserchers & teachers.  

INTRODUCTION : - 

However digital library could be Referred as computerized network system where all the information is 

stored in electronic format which can be accessed the transmitted through networks enabling retrieval of 
desired information by a large humbler of users. Users will normally access the information they desire 

using a terminal desktop computer at their place of work. Digital Library provides access to digital 

information collections & includes a combination of structured unstructured, text/numeric/graphical data, 

scanned images & graphics, Audio & vide recording, digital library is now a days the most widely 
accepted term & implemented in all libraries. Digital library play an important role in providing so many 

services in higher education which makes educations more effective & having more quality. 

DEFINITATION OF DIGITAL LIBRARY : -  

Deegan Marliyn & Simon Tonner his exertion. 

1) A Digital library is a managed collection of digital objects. 2) The digital sources are created or 

collected according to principles of collections development. 3) The digital objects are made available in 

cohensive manner, supported by services necessary to allow users to retrieve & exploit the resources just 

as they would any other library material. 4) The digital objects are treated as long term stable resources & 

appropriate processes are applied them to ensure their quality & survivability. 

OBJECTIVES : - 

The main objectives of the digital library are : - 

1) To capture, store manipulate & distribute information. 2) To introduce & provide now services. 3) To 

provide need - based & retrospective search services to the user.4) To have large number of databases in 

CDs. 5) To avoid routine & redundant activities. 6) To provide facility for networking & resources 

sharing. 7) To access nationals & international journals which are being published only inmachine 

readable form. 8) To improve the cost effectiveness of library operations.  

ADVANTAGES : -  
A Digital Library is not confirmed to particular location or so called building it is virtually distributed all 

over the world. The user can get his/her information on his own computer screen by using the internet. 

Actually it is a network of multimedia system which provides fingertip access. The spoker  workds or the 
graphical display of a digital library is again having a different impact from the words that are printed. In 

the new environment awing a document will not be problems for the library because the user will play for 

its uses.  
1) NO PHYSICAL BOUNDARY : - 
The user of a digital library need not to go to the library physically, people from all over the world could 

gain access to the same information, as long as an internet connection is available. 

2) ROUND THE CLOCK AVAILABILITY : - 
Digital libraries can be accessed at any time, 24 hours a day & 365 days of the year. 

3) MULTIPLE ACCESS : - 

The same resources can be used at the same time by a number of users. 

4) STRUCTURAL APPROACH : - 

Digital Library provides access to much richer content in a more structural manner i.e. We can easily 

more from the catalog to the particular book them to a particular chapter & so on. 

5) INFORMATION RETRIEVAL : - 

The user is able to use any search term bellowing to the word or pharase of the entire collection. Digital 

Library will provide very user friendly interfaces giving click able access to its resources.   
6) NETWORKING : - 

A particular digital library can provide the link to any other resources of the other digital library vary 

easily thus a seamlessly integrated resources sharing can be achieved.  

 

 

 

 



 

 

 

7) COST : -  

The cost of maintaining a digital library is much lower than that of traditional library.   

CHARACTERISTICS OF DIGITAL LIBRARIES : - 

Digital Libraries does not mean libraries in the classical sense, but a network of multimedia system in this 

libraries following characteristics. 
COLLECTION : - 

Digital library collection contain fixed, permanent documents, not only that current libraries have more 

dynamic collections, but digital environment will enable of quick handling & for ephemeral information. 

TECHNOLOGY : - 

Digital libraries are based on digital technologies. The underlying assumption is that the digital libraries 

will contain only digital materials, may be wrong. It is likely that both digital & non digital information 
material will have to coexist. 

WORK : - 

Digital libraries are to be used by individuals working alone. There is work oriented perspective focusing 
on being done the documents & technologies that support it.  

TRANSPORTING OF INFORMATION : - 

Breaking the physical boundaries of data transfers within & outside the countries, it is viewed that the 
support for communications & collaboration is as important as information seeking activities. 

ORGANIZATION & PRESERVATION TO DIGITAL MATERIAL : - 

Some if the manage & organization & preservation to digital material : - 

1) Electronic Publication  2) Electronic Communication 3) Electronic Storage  
4) Electronic Processing 5) Multi Medial 6) Internet etc. 

DIGITAL LIBRARY SERVICES IN HIGHER EDCUCATION : - 

The objective of the digital library could be fulfilled by Higher education the following services.  
SHARED CHATALOGING : - 

It enables a libraries to use the catalog information available in a major university library or a 

resource centre for cataloging new publications added to the library. A document is  catalogued 

only once at the time incataloguing it but can download the cataloging information from the 

network.  
UNION CATALOGUE : - 

A union catalogue of serials, book & non book materials help in different libraries of the country 

is created. This catalogue contains information not only about the available volume of document 

in a libraries where the sought document is available. 
ONLINE  SERVICES : -  
The current era has required the name of “Information Era Þ libraries & computers can contribute towards 

efficiency in dissemination of information, keeping in track with the changing scenario the library has 

started dissemininating information on the internet & e-mail services very shortly services providing 

ONLINE access to various database shall be started.  

THE DOCUMENT DEVELIVERY SERVICES : - 

It will enable a library to request another library through for a copy of document to be transmitted email 

or fax this service may be largely used for transmitting a few pages from documents say journals articles.   

INTER LIBRARY LOAN SERVICE : - 

This service will enables a library to request another library thought the network for one or more books on 

inter library loan basis for meeting the demands of its users. 

REFERENCE SERVICES : - 

Requests for provision of information which cannot be satisfied by a library can be referred to another 

sources where from the information can be had. In this service the users will be informed about the source 
to be approached to get the required information. 

 

 

 

 

 

 



 

 

 

 

SELECTIVE DISSEMINATION OF INFORMATION : - 
User request are collect through E-mail. The descriptors are mattered against latest available documents 

& the required users are contacted through E-mail.   

CURRENT AWARESS BULLETIN : - 

The university library is publishing a fortnightly publication of “Current Awareness BulletinÞ containing 

Xerox copies of all the content pages of the Journals subscribed by Bangalore University Library.  

CONCULUSION : - 
Digital libraries have opened up a very large window of appoctunity to spread knowledge across a very 

wide population. Recent development in technological capabilities, increase the services to higher 

education of digital storage. Digital libraries has emerged as a boon to the information seckers as well as 
libraries. Digital libraries is treated as speedy, accurate & effective way of academic & reserarcher*s 

communities in the digital library service as facililators have to learn & Higher Education Active in 

information.   

REFERENCE : - 
1) choukhande, vaishali “ institution Repository using Greenstone Digital Library Software in Shri 

Shivaji Science college Amravati  

2) http://en.wikipedia.org/wiki/digital _library.3 jain, Manish Digital Library : A rainbow in the sky of 

information Environment Journal of Library information technology Vol. V.    
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“kkL=h; laxhr ds izlkj ,oa izpkj esa bysDVªkfud ,oa 
lapkj ek/;eks dh Hkqfedk 

                    izkizkizkizk----    oanuk e/kqdjjko nsoanuk e/kqdjjko nsoanuk e/kqdjjko nsoanuk e/kqdjjko ns””””keq[kkeq[kkeq[kkeq[k        
            ¼lgk;d izk/;kid½¼lgk;d izk/;kid½¼lgk;d izk/;kid½¼lgk;d izk/;kid½            
                                    dyk egkfo|ky; eydkiqj] vdksykdyk egkfo|ky; eydkiqj] vdksykdyk egkfo|ky; eydkiqj] vdksykdyk egkfo|ky; eydkiqj] vdksyk----        
            email : deshmukhvmd123@gmail.com 

Qksu ua %& 9420841422@7588908459Qksu ua %& 9420841422@7588908459Qksu ua %& 9420841422@7588908459Qksu ua %& 9420841422@7588908459    

izkLrkfod %& chloh “krkCnh dks foKku ,oa rduhdh dk ;qx dgk tkrk gSA bl “krh es thou ds 
izR;sd {ks= es “kh?kz xfr ls ifjorZu gq,A ;g ifjorZu jktfufrd] lkekftd] lkaLÑfrd] “kS{kf.kd] 
vknh {ks=ks ds lkFk lkghR;] dyk] “kkL=] bu yfyr dykvkssa ij Hkh budk ifj.kke ns[kk tk ldrk 
gSA vkt ge vk/kqfudrk ds dkj.k vusd :iks esa :ikUrj ns[k jgsa gSA ftlls loZ= xfrekurk] 
uohu /kkj.kk,W] thou ds {ks= es fparu djus dh uohu i+)rh;kWa] izdV gks jgh gSA ftldk Js; bl 
oSKkfud izxrh dks fn;k tkrk gSaA bl oSKkfudrkus euq"; thou dh laHkkfor lkekU; i{k dks 
izHkkfor fd;k] ogkW laLÑrh ,oa dyk dSls NwV ldrh gS\ bl oSKkfudrk dk dyk ds {ks= esa izos“k 
gqvk vkSj blus dyk vkSj “kkL= bu nksuks ?kVdks dks izHkkfor fd;kA bl oSKkfudrk ds u, u, 
L=ksrks ls “kkL=h; laxhr izHkkfor gqvkA  

 “kkL=h; laxhr dh ckr dh tk, rks bl oSKkfudrk ds ek/;eksa ls “kkL=h; laxhr es Økarh 
;qx dk fuekZ.k gqvk ,slk dgk tk ldrk gSA bl foKku ds midj.kksa es xzkeksQksu] ek;ØksQksu] 
dWlsV] VsifjdkWMZj] baVjusV rd dh dbZ lqfo/kkvksa ds uke ns ldrs gSA ftuds dkj.k “kkL=h; laxhr 
viuh /kjkry ls Åij mBkA mlh izdkj eqnz.k iz.kkyh dh lqfo/kk vkus ls “kkL=h; laxhr ds izpkj 
,oa izlkj dks c<kok feykA bl izdkj izLrqr “kks/k ys[k esa “kkL=h; laxhr ds izpkj ,oa izlkj gsrw 
bysDVªkfud ,oa lapkj ek/;eks dks izLrqr djus dk iz;kl dj jgh gqWaA       

    LakLakLakLak““““kks/ku dh i)rh %&kks/ku dh i)rh %&kks/ku dh i)rh %&kks/ku dh i)rh %& izLrqr “kks/k ys[k ds fy, ,sfrgklhd] lkekftd i)rh dks ,oa f}rh; 
L=ksrks dh lgk;rk yh gSA ,sfrgklhd] lkekftd i)rh es dyk] lkghR;] “kkL=] vknh fo"k;ksa dk 
p;u fd;k tkrk gS mlh izdkj f}rh; L=ksrks es Information Upload dj yh tkrh gSA blfy;s 
bu i)rh;ksa dk p;u fd;k gSA    

lalalala““““kks/ku dh vkokks/ku dh vkokks/ku dh vkokks/ku dh vko““““;drk %&;drk %&;drk %&;drk %&  vkt dk “kkL=h; laxhr dk cnyrk Lo:Ik ;g foKku dh nsu le>k 
ldrk gSA blh foKku ds dkj.ko“k laxhr dk dyk i{k ,oa “kkL= i{k izHkkfor gqvk gSSA mlds 
QyLo:Ik “kkL=h; laxhr ds fodkl es oSKkfud midj.kksus D;k Hkqfedk fuHkkbZ gS] bl fo“ys"k.k gsrw 
bl la“kks/ku dh vko”;drk iMh gSA 

““““kkL=h; laxhr ds izpkjkkL=h; laxhr ds izpkjkkL=h; laxhr ds izpkjkkL=h; laxhr ds izpkj]]]]    izlkj gsrw bysDVizlkj gsrw bysDVizlkj gsrw bysDVizlkj gsrw bysDVªªªªkfud ek/;eks dh Hkwfedk %&kfud ek/;eks dh Hkwfedk %&kfud ek/;eks dh Hkwfedk %&kfud ek/;eks dh Hkwfedk %&    

Hkkjrh; “kkL=h; laxhr ds i)rh esa ,d oSf“k"V;iw.kZ ckr jgrh Fkh dh] bl dyk dks 
ekSf[kd :i ls xk;k tkrk FkkA bldk dkj.k ?kjk.kksa dh ijaijk FkhA D;ksadh chloh “krkCnh ds e/; 
rd “kkL=h; laxhr ij xq:f“k"; ijaijk dk izHkko fn[kkbZ iMrk gSA bl “krkCnh ds mRrjk/kZ es bl 
i)rh eas cnyko vkuk izkjaHk gqvkA ;s cnyko Fkk oSKkfudrk dk bl oSKkfudrk ls bysDVªkfud 
midj.kks ds lkFk NikbZ tSls midj.kks dk vkuk “kq: gqvkA blls fo|ky;hu ,oa fo|kihB Lrj ij 



laxhr dk ^fo"k;^ es varZHkko gqvk vkSj /khjs /khjs “kkL=h; laxhr bu ek/;eksa ls izLkkjhr gksus yxkA  
,sls gh dqN bysDVªkfud ,oa NikbZ tSls midj.kks dks “kks/k ys[k es izLrwr djus dk iz;kl dj jgh 
gwWA 

%& %& %& %& ““““kkL=h; laxhr ds izpkj izlkj es bysDVkkL=h; laxhr ds izpkj izlkj es bysDVkkL=h; laxhr ds izpkj izlkj es bysDVkkL=h; laxhr ds izpkj izlkj es bysDVªªªªkfud ek/;e %&kfud ek/;e %&kfud ek/;e %&kfud ek/;e %&    

OghOghOghOgh----    lhlhlhlh----    vkjvkjvkjvkj    %&%&%&%&    tc fVOgh dk foLrkj gksuk vkjaHk gqvk rHkh ls fVOgh ij izlkjhr gksusokyh 
fp=ksa dks fjdkWMZ djuk lqyHk gqvkA bl midj.k ls “kkL=h; laxhr dk FksV iz{ksi.k dk dk;ZØe 
fOgMh;ks lfgr fjdkWMZ djds laphr fd;k tkus yxkA blls fo|kFkhZ ,oa “kkL=h; laxhr es :fp 
j[kusokys lekt dks fOgMh;ks lfgr fjdkWfMZax miyC/k gqbZA ftlls vkt Hkh dbZ xk;d okndksa ds 
fOgMh;ks yxkdj ns[k o lqu ldrs gSA bl fOg lh vkj dh lgk;rk f“k{k.k laLFkkvks es yh tkrh gSA 
blds mijkaUr dgk tkrk gS dh] ^^laxhr ukVd vdkneh** es vusd laxhr “kkL=h;ks ds dyk ds 
lk{kkRdkj fOgMhvks fjdkWMhZx ¼fOg- lh- vkj-½ miyC/k gSA 

dWlsV%&dWlsV%&dWlsV%&dWlsV%& rRdkyhu dky dk ;g midj.k fo|kFkhZ;ksa ds fy, fl) gqvkA bl midj.k ls 
flfer ?kjkuksa dh xk;dh tulk/kkj.k rd yk;h xbZA bl midj.k es ,d gh txg ¼ xed] eqdhZ] 
ehaM ½dks ckj ckj lquus dh lqfo/kk feyhAbl midj.k ls vius xk;dksa dh xk;dh ;k “kSyh dk 
vuqdj.k fd;k tkus yxkA 

lh Mhlh Mhlh Mhlh Mh----    %&%&%&%& bl midj.k “kkL=h; laxhr viuk ;ksxnku jgk gSA bl midj.k dh mp3 & 
mp4 bl vkWMhvks es vU; xk;d ,oa okndksa dk fofo/k “kkL=h; jkxksa ds xhr izdkjks ds fjdkWMZl 
lquus ds fy, miyC/k gSA bu lh Mh ;ksa ls fons“kksa es Hkh “kkL=h; laxhr dk izpkj gks jgk gSA  

ddddEEEEI;qVj %&I;qVj %&I;qVj %&I;qVj %& bl egktky ds lax.kd ls “kkL=h; laxhr dk izlkj.k laHko gqvk gSA blds 
dkj.k gekjk laxhr fons“kksa es tk jgk gSA blls jk"Vªh; vkarjk"Vªh; Lrj ij gks jgss FksV&iz{ksi.k dk 
iqu% izlkj.k laHko gwvk gSA mlh izdkj bl ek/;e ls ^nqjLFk f“k{kk^ dh laHkkoukvksa dk Hkh foLrkj 

gqvk gSA bruk gh ugha Video Conference dk vk;kstu dj “kkL=h; laxhr ds lanHkZ es 
ekU;ojksa ls ckrphr dj ldrs gSA ;g lqfo/kk bl midj.k ls “kkL=h; laxhr ds izpkj gsrq mi;ksxh 
fl) gqbZ gS A 

ek;ek;ek;ek;ØØØØksQksu %&ksQksu %&ksQksu %&ksQksu %& blls “kkL=h; laxhr es cMk ifjorZu vk;k gS] blds Lihdj bl ek/;e ls 
ihNs cSBus okyks dksa Hkh fpYYkkdj xkus&ctkus dh t:jr ugh gksrh] blds dkj.k jkxksa ds Lo:iks es 
,oa oknu “kSyh es ifjorZu vk jgk gSA 

rkuiqjk ,oa rcyk %&rkuiqjk ,oa rcyk %&rkuiqjk ,oa rcyk %&rkuiqjk ,oa rcyk %& dqN fo|qrh; midj.k] ftudk dsoy lkaxhfrd dk;Zfof/k;ksa esa iz;ksx 
gksrk gS og oSKkfud midj.k dh nsu dgh tk ldrh gSA ;g midj.k laxr rFkk fj;kt ds fy, 
mi;ksxh fl) gq, gsSA bues rkuiqjk] lqjcgkj] rkyekyk] LojisVh vknh ok|ksa dk fo“ks"k LFkku gSA 

%&%&%&%&””””kkL=h; laxhrkkL=h; laxhrkkL=h; laxhrkkL=h; laxhr    ds izpkj izlkj es lapkj ds izpkj izlkj es lapkj ds izpkj izlkj es lapkj ds izpkj izlkj es lapkj ek/;eksa dh Hkwfedk%&ek/;eksa dh Hkwfedk%&ek/;eksa dh Hkwfedk%&ek/;eksa dh Hkwfedk%&    

vkdkvkdkvkdkvkdk““““kok.kh %&kok.kh %&kok.kh %&kok.kh %& vkdk“kok.kh dk mn; laxhr txr ds fy, peRdkj ls de u FkkA 
rRdkyhu dky esa “kkL=h; laxhr ds izpkj izlkj gsrw vkdk“kok.kh mi;ksxh fl) gqvk gSA ml oDr 
^vf[ky Hkkjrh; jk"Vªh; dk;ZØe^ dh “kq:vkr gqbZA ftlds varxZr laxhr lHkkvksa dk vk;kstu gksrk 
FkkA ckn es 1955 es ^^vkdk“kok.kh laxhr laesyu^* “kq: gqvkA ftles fgnqLrkuh ,oa dukZVdh laxhr 



Hkh Fkk blds vykok vkdk“kok.kh fnokyh laxhr laesyu] “kkL=h; jkxksais vk/kkfjr fp=iV xhr] bu  
ukeksa ls dk;Zdze is“k djrh FkhA rFkk vkdk“kok.kh laxhr izfr;ksfxrk dk izkjaHk gqvkA ml oDr 
vkdk“kok.kh ds fu;fer izlkj.k es  

1 nSfud 1 nSfud 1 nSfud 1 nSfud ““““kkL=h; laxhr dk izlkj.kkkL=h; laxhr dk izlkj.kkkL=h; laxhr dk izlkj.kkkL=h; laxhr dk izlkj.k    

2 laxhr if=dk dk;Zdze 2 laxhr if=dk dk;Zdze 2 laxhr if=dk dk;Zdze 2 laxhr if=dk dk;Zdze     

3 laxhr ikB 3 laxhr ikB 3 laxhr ikB 3 laxhr ikB     

4 laxhr lfjrk4 laxhr lfjrk4 laxhr lfjrk4 laxhr lfjrk        

bu dk;ZØeks ds varZxr le; le; ij dykdkjksa] laxhrrKks ds lanHkZ es laxhr laca/kh ckrksa 
ij Kkuns; lkexzh izLrqr djrh FkhA vkdk“kok.kh dk ckáraxZr dk;ZØeks dks Hkh izlkjhr djus dk 
dk;Z djrh Fkh tSls “kgj es laiUUk gq, laxhr laesyuks dks izlkjhr djuk] ppkZvks dks /ofueqfnzr 
djuk] nqljs “kgjks ls vk;s dykdkj] iaf.Mr mUgsa vkdk“kok.kh ij ykuk] bl izdkj vkdk“kok.kh ls 
lkafxfrd xfrfo/kh;kWa izlkjhr djrh FkhA 

jsfMvks %&jsfMvks %&jsfMvks %&jsfMvks %&  jsfM;ks ds dky[k.M es lHkh izdkj ds laxhr dk iz;kstu gksrk FkkA “kkL=h; laxhr ds 
i{k es 1952 es National Programme Music] Telecast gksrk Fkk] ftles laxhr ds jk"Vªh; dk;ZØe] 
vkdk“kok.kh laxhr laesyu] vkarjjkT;h; dykdkjksa dh laxhr lHkk] laxhr ds Js"B izfl) O;Drh 
vkSj dykdkjksa dh Le`rhfufeR; fo“ks"k dk;Zdze izlkfjr gksrs FksA 

“kkL=h; laxhr ds fy, Public Broadcast izlkj Hkkjrh us ,d u;k Channel Launch fd;k 
mldk uke gS Raggam] Raggam ;s Channel AIR, Mobile, App, DTH, Computer Windows 7 
ij ns[ks lqus tk ldrs gSA bl izdkj “kkL=h; laxhr ds izpkj izlkj gsrw bu midj.kksa dh lgk;rk 
gksrh gSA vkt Hkh dbZ xk;d okndksa dh Recorded CD jsfMvks ij fofo/k “kgjksa esa fofo/k ukekas ls 
izlkjhr gksrh gSSA 

VsyhohtuVsyhohtuVsyhohtuVsyhohtu    ¼nwjn”kZu½¼nwjn”kZu½¼nwjn”kZu½¼nwjn”kZu½    %&%&%&%& “kkL=h; laxhr ds izpkj es Vsyhohtu }kjk dykdkj ;k okrkZdkj dh dyk 
dks Jo.k djuk rFkk izR;{k ns[kuk laHko gqvk] ;s bl n`dJkO; ek/;e dk “kkL=h; laxhr es lg;ksx 
FkkA ml le; Vsyhohtu ls dqN dk;ZØe izlkfjr fd, tkrs FksA tSls %&  

1 jkf"V1 jkf"V1 jkf"V1 jkf"Vªªªª; rFkk vU; rFkk vU; rFkk vU; rFkk vU; laxhr dk;Z; laxhr dk;Z; laxhr dk;Z; laxhr dk;ZØØØØeeee    

2 lk{kkRdkj ,oa HksVokrkZ,W2 lk{kkRdkj ,oa HksVokrkZ,W2 lk{kkRdkj ,oa HksVokrkZ,W2 lk{kkRdkj ,oa HksVokrkZ,W    

3 lqizHkkr 3 lqizHkkr 3 lqizHkkr 3 lqizHkkr     

4 fLIkzV vkWQ QzhMe 4 fLIkzV vkWQ QzhMe 4 fLIkzV vkWQ QzhMe 4 fLIkzV vkWQ QzhMe     

5 vU; lkekf;d dk;ZØ5 vU; lkekf;d dk;ZØ5 vU; lkekf;d dk;ZØ5 vU; lkekf;d dk;ZØeeee    

 vkt eqacbZ dh Private Company Octav Insync bl pWusy ij “kkL=h; laxhr ds dk;ZØe 
izlkjhr djrh gSA bruk gh ugha 2012 esaa Art & Culture uke dk Programme Re Launched fd;k 
x;k A ;g “kkL=h; laxhr dks c<kok nsus ds fy, fd;k x;k A  



 fofofofo““““ofo|ky; %&ofo|ky; %&ofo|ky; %&ofo|ky; %&    fo“ofo|ky; Hkh laxhr ds izpkj vkSj izlkj es egRoiq.kZ ?kVd gS] oSls rks 
fo“ofo|ky; f“k{kk nsuss gssrw gS] fdUrw dqN fo”ofo|ky;ksa dh LFkkiuk laxhr dh f“k{kk nsus dh 
mnns+’; ls dh xbZ g]S mues jfoanz Hkkjrh¼dydRRkk½] bafnjk dyk laxhr ¼[kSjkx<½] Hkkr[kaMs laxhr 
fo|kihB] bu fo“ofo|ky;ks ls “kkL=h; laxhr dk izpkj izlkj gksrk gSA 

 iqLrds %&iqLrds %&iqLrds %&iqLrds %& iqLrdksa dk Hkh “kkL=h; laxhr es ;ksxnku gSA iqLrdksa ls laxhr ls laca/khr xq< 
ckrsa tu lk/kkj.k rd lqxerk ls igqWphA iqLrdks ds izdk“ku ia- fo- nh -iyqLdj rFkk ia fo- uk- 
Hkkr[kaMs th dk ;ksxnku jgk gSA fgnqLFkkuh laxhr“kkL= Hkkx ¼1 ls 4½] Øfed iqLrd ekfydk 
¼1ls6½] buds vfrfjDr ia] iyqLdj th ds laxhr ckycks/k] jkx&foKku ¼1 ls 6½] jkx&izos“k] bu 
iqLrdksa dk “kkL=h; laxhr ds izpkj ,oa izlkj es vueksy ;ksxnku jgk gSA bruk gh ugha vkt vusd 
laxhr“kkL=h;ksa ds iqLrdksa dk laxzg fd;k tk jgk gS] ftuls “kkL=h; laxhr dk izpkj ,oa izlkj gks 
jgk gSA 

laLFkkk, %&laLFkkk, %&laLFkkk, %&laLFkkk, %& “kkL=h; laxhr ds izpkj izlkj gsrq laxhr dk;kZy; gkFkjl ,oa v-Hkk-xka- 
egkfo|ky; eaMG bl dk;Z es viuk ;ksxnku fuHkk jgh gSaA bl dk;Z es ;s laLFkk, uoksfnr ys[kdksa 
dks vius dyk ,oa “kkL= i{k dss ys[kksa dks izfl) djkus esa viuk lg;ksx ns jgh gSA bruk gh ugh 
bu laLFkkvksa ls dqN lekjksg vk;ksftr fd, tkrs gSA mues  

1 1 1 1         ““““kadjjko O;kl lekjksg kadjjko O;kl lekjksg kadjjko O;kl lekjksg kadjjko O;kl lekjksg     

2   5 ebZ LFkkiuk fnol 2   5 ebZ LFkkiuk fnol 2   5 ebZ LFkkiuk fnol 2   5 ebZ LFkkiuk fnol     

3   3   3   3   ““““kdqaryk laxhr lekjksgkdqaryk laxhr lekjksgkdqaryk laxhr lekjksgkdqaryk laxhr lekjksg    

 bu lekjksg ds varxZr xk;u oknu ls lacaf/kr vusd dk;ZØeks dk vk;kstu fd;k 
tkrk gSA  

i=&if=dk,Wi=&if=dk,Wi=&if=dk,Wi=&if=dk,W    %&%&%&%& bu i=&if=dkvksa dk egRoiq.kZ ;ksxnku jgk gSA i= ds lanHkZ es lekpkj 
i= viuh Hkwfedk fuHkk jgk gS] bues ^^VkbZEl vkWQ bafM;k**] ^^fganqLrku VkbZEl**] ^^uoHkkjr VkbZEl**] 
^^yksdlRRkk**] ^^ldkG** vknh lekpkj i=ksas es “kkL=h; laxhr lanHkZ es ys[k ,oa leh{kk izdkf“kr 
djrs gS A  dqN laxhr if=dkvks Hkh bues lekos“k fd;k tk ldrk gS] mles rRdkyhu 1½ Hkkjrh  
2½ laxhrke`r] 3½ laxhr dk;kZy; gkFkjl ¼la;qDr if=dk½] 4½ laxhr dyk fogkj budk mYYsk[k 
fd;k tkrk gSA 

ITC    %%%% “kkL=h; laxhr ds izpkj ,oa izlkj es ITC ,oa Speak Mac laLFkk “kkL=h; laxhr dk 
izpkj ,oa izlkj dj jgh gSA ;g laLFkk, uxjks es ,oa fo“ofo|ky;ksa es laxhr laesyu vk;ksftr 
djds izpkj ,oa izlkj  dj jgh gSA 

milagkjmilagkjmilagkjmilagkj    %&%&%&%&    

    “kkL=h; laxhr ds izpkj izlkj es bysDVªkfud ,oa lapkj ek/;eks us rRdkyhu dky esa fu%lansg 
:Ik ls viuh viuh Hkwfedk fuHkkbZ gsSA bu oSKkfud midj.kksa dh lgk;rk ls “kkL=h; laxhr dk 
izpkj ,oa izlkj esa Økarh gqbZ gssSA bruk gh ugha vc dykdkj xq: f“k{kk ds lkFk bu midj.kksa ds 
iz;ksx ls viuh dyk&izn“kZu Lo;a ns[k lqu ldrs gS ,oa viuk eqY;kadu djus dh {kerk ikrs gSA 
mlh izdkj bu ek/;eksa ds dkj.ko“k Hkkjrh; “kkL=h; laxhr tulk/kkj.k yksaxks rd gh ugha cfYd 



fons“kksa esa tk igqWpk gSA bu ek/;eksa ds lekos“k  vkt ds uoksfnr oxZ dks gh ugha dykdkj] f“k{kd] 
,oa lekt rd mi;qDr jgk gSA bu midj.kksa ds dkj.k cMh cMh egfQyks ds fjdkMZ /ofueqfnzr gSA 
mlh izdkj eqnz.k iz.kkyh dk Hkh “kkL=h; laxhr ds izpkj ,oa izlkj es ;ksxnku gSA ;g eqnz.k iz.kkyh 
ds dkj.k vkt dbZ lsfeukj ppkZl= ,oa ifjlaokn vk;ksftr fd;s tkrs gS] ftlls vkt “kkL=h; 
laxhr ds dyk ,oa “kkL= i{k dk izpkj izlkj gks jgk gSA 

lanHkZ xzUFk lwph %&lanHkZ xzUFk lwph %&lanHkZ xzUFk lwph %&lanHkZ xzUFk lwph %&    

1 laxhr dyk fogkj  

2 laxhr dk;kZy; gkFkjl  

3 bauVjusV  

4 lksfoukj 

5 laxhr fo“kkjn  

6- lk{kkRdkj ls izkIr 

7- Hkkjrh; laxhr esa midj.kksa dh Hkwfedk 
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ABSTRACT: 

King Lear is one of the most renowned plays by the incomparable Elizabethan writer 

William Shakespeare. Maybe this is the most excellent play by Shakespeare not just for its hero's 

being an old-matured man who is almost at the verge of death, yet in addition for its masterful 

mixing of good and evil powers through the entire activity line of the play. Here, as the hero is an 

old ruler, it is normal that he ought to have had some Knowledge being experienced by his 

lifetime achievement. But the real happening is the other route round – King Lear, the old lord, is 

caught by the mischievous exercises of the malicious powers. Also, this play, King Lear, is 

regularly criticised for its substance of an excess of embellishment of the evil powers and their 

successive triumph over the great ones dismissing the conventional 'poetic justice'. 

KEYWORDS: Jealousy, Infidelity, Overall Judgment, Good and Evil 

INTRODUCTION  

In King Lear, the characters play the part as the medium of good and evil powers. 

Characters like Cordelia, Edgar and Kent are the example of good power; while, characters like 

Regan, Goneril and Edmund effectively represent the evil power in the play. From the earliest 

starting point of the play, we see the struggle of an 'evil VS good'. From the obvious assumed 

worth of these characters, it is hard to get the genuine image of 'good' as well as 'evil' of the 

characters. Or maybe, in the opening scene, we see how Goneril and Regan, the two sisters, 

establish a decent connection before their old father King Lear before the crowd. Then again, the 

old lord banished his youngest girl Cordelia and his companion Kent simply because of his 

inability to comprehend their righteousness from their too great appearance, which is practically 

fullest to the degree of effortlessness. In the subplot of the play as well, we see an equal 

component where Gloucester distrusts his great child Edgar and trusts his ill-conceived 

underhanded child Edmund's lies against Edgar. In both the plots, we discover this complexity 

among appearance and reality in the characters, which in the main impression isn't clear not only 

to King Lear and Gloucester but also to the readers. Furthermore, therefore by receiving the style 

of difference between genuine nature and clear activities of the characters, Shakespeare displays 

the 'good' and 'evil' powers through these specialists, i.e., through these characters, in King Lear. 

 



PREMISE  

William Shakespeare’s King Lear has become an exceptional play in world literature crossing  

the boundary of the time frame of the Elizabethan era, perhaps mostly, because of its unique  

blend of good  and evil agents through the  art  of characterization,  where the  denial of poetic  

justice, i.e., the frequent victory of the evil forces over the good ones is remarkably horrifying,  

which ultimately gives it (the play) a  mind-scratching identity of a universal tragedy with the  

extreme examples ‘hubris’ and ‘hamartia’.  

  

OBJECTIVES  

The primary objective of the present study is to examine the role of good and evil agents through  

the art of characterization, i.e., in the presentation of characters and their respective roles in the  

play. The objective of this research also tries to make an attempt in reviewing Shakespearean  

vision in the light of ‘poetic justice’, i.e., the dominance and winning of a certain force over the  

other one.  

  

SCOPE AND JUSTIFICATION  

The study is in fact a critical review on the role of the characters in the play King Lear, which  

ultimately  tries to  examine  Shakespearean  vision  of  ‘good’  and  ‘evil’  in the  light  of poetic  

justice. So the research has its scope to explore between the characters’ apparent intentions and  

actual motifs, making it a sort of critical assessment of ‘appearance VS reality’. Such a research  

on the topic of the present study is genuinely unique in its origin. Though few related discussions  

might have taken place in some tertiary level classrooms while analyzing the characters of King  

Lear,  any  exact  formal  research  on  the  said  topic  has  yet  not  been  found  common  as  

publications. So, the  findings of the present research  is expected to  contribute in the field of  

character-analysis  as  the  ‘appearance  VS  reality’  is  concerned  and  also  in  understanding  

Shakespeare’s  vision  and  handling  of  the  role  of  characters  in  his  plays,  especially  in  his  

tragedies, as the research considers King Lear as an example.  

REVIEW AND METHOD  

William Shakespeare’s King Lear was studied critically for its being the primary source for the  

study. Enough critical essays and criticism were collected to get the some additional idea of the  

study as  the  secondary source. Books of A. C. Bradley and Samuel Johnson were  very much  

supportive to the subject matter. Different literary websites were also helpful for the review and  

the ‘observation method’ has been the one suitable for the progress of the research.  

  

DISCUSSION AND FINDINGS  

Shakespeare has presented here, in King Lear, the evil agents as the cunning, clever and shrewd  

characters; whereas, on the  other hand,  he  brings  before the  audience  the good  agents as the  

honest and non-harmful characters  who become the victims of the cunning attitude and clever  

acts  of  the evil  characters. King  Lear is a  brutal play,  filled with  human cruelty  and awful,  

seemingly meaningless disasters.  The play’s progression  of dreadful events  raises an obvious  

query  for  the characters  —  namely, whether  there  is  any  possibility of  righteousness  in the  

world, or whether the world is basically apathetic or even intimidating to human race.   

  

MAINSTREAM OF THE PLAY  

Goneril and  Regan  please their  father and  get their  share of  the king’s  property using  their  

cunning and clever tricks hiding their evil  motifs, whereas Cordelia is banished as she cannot  



please her  father only because  she is honest and unable to  adopt treachery like  her other two  

sisters. The same parallel happens in the subplot of the play where Gloucester is trapped by the  

lies and treachery of Edmund, leading to the suffering of Edgar. So, here we mark the honesty in  

the agents of the good force and dishonesty in the agents of the evil force. Moreover, we also  

observe  the  fact  that good  force  frequently  gets  dominated  by  the evil  one.  May  be,  it  is  

Shakespearian vision or concept of good and evil that makes the presentation so in the play.  

  

INFIDELITY  

Betrayal plays a critical role in King Lear and shows the workings of iniquity in both the familial  

and political realms — here, brothers let down brothers and children deceive fathers. Goneril and  

Regan’s betrayal to Lear raises them to control in Britain, where Edmund, who has betrayed both  

Edgar  and  Gloucester,  joins them. (Spark  Notes Editors)  Nevertheless, the  play  suggests that  

betrayers inevitably turn on one another, presenting how Goneril and Regan fall out when they  

both turn out to be concerned to Edmund, and how their jealousy against one another ultimately  
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lead to communal demolition. Furthermore, it is significant to consider that the whole play is set  

in  proposition  by  Lear’s  sightless,  idiotic  infidelity  towards  Cordelia’s  love  for  him, 

which  

strengthens that at the compassion of every infidelity lays a slanted set of principles.  

  

JEALOUSY AND GREED  

A very common and major negative side or aspect of human nature is jealousy, which we see  

neither in Cordelia, nor in Edgar, nor in Kent, nor in any other good characters in King Lear, like  

the Duke of Albany and the Duke of France. But jealousy is very frequent in the characters like  

Goneril and  Regan –  they are even jealous to  each other to  have more share of their  father’s  

property. They are also jealous to each other to  have Edmund as their husband. On the other  

hand,  Edgar  becomes  the  victim  of  Edmund’s  jealousy  –  Edmund  does  evil  to  Edgar  

also  

because he  wants to make the good son Edgar be looked  down upon by Gloucester. Edmund  

successfully does that and gets his father’s favor. Some critics believe that throughout the whole  

play, King Lear, the audience has witnessed Edmund's growing success as a reward for his evil  

machinations.  

  

And, very much related to jealousy, another thing that the evils possess, which is not there in the  

good characters, is greed. It is the greed for property that makes Regan and Goneril so negative  

by virtue. It is the greed for power that makes Edmund produce continuous lies before his father  

against Edgar. Whereas, the opposite thing is found in the Duke of Trance, who knowing very  

well that Cordelia will inherit nothing from her father King Lear, he marries her. So, in one hand  

we see here the jealousy and greed in the agents of evil force and on the other we get honesty and  

broader attitude in the agents of the good force. The major examples that can be quoted here in  

support of the good force are: (a) Cordelia, being banished by her father, helps her father when  

he is in suffering, (b) Kent, who is also banished by King Lear, helps the old king throughout the  

whole journey of Lear’s  life, and (c) Edgar, who though earlier escapes from the sight of his  

father when his father misunderstands and becomes  furious towards him, does not  hesitate to  

help his blind father Gloucester in danger. So, there is no doubt that, according to Shakespearean  

concept, the good force is the barrier of virtuous ideals; whereas, the evil force is impregnated  



with all the devilish motifs.  

  

GOOD FORCE WITH NATURE  

The good force, as we see in King Lear, is always with nature. It never breaks the natural bond.  

By nature, a husband is bound to his wife, a child to its parents, and servant to the master. And in  

this play, Cordelia is bound to his father King Lear, Edgar to his father Gloucester, and Kent to  

his master King Lear fulfilling the demands of ‘nature’. But, the evil force breaks this natural  

bond hampering the natural order. When the rule of nature over human relationship is violated,  

the universe is disrupted, as we see when the daughters are cruel to their father, nature is not in  

good  order  –  there  is  a  stormy  night.  In  King  Lear,  the  affectionate  and  moral  relations  

between/among  the  members  of  families  are  disrupted  by  the  unnatural  devilish  actions  

of  

Regan, Goneril and Edmund – Regan and Goneril go against the father-daughter relationship and  

Edmund  behaves  unnaturally  both  towards  his  father  and  his  brother.  While  examining  

the  

Shakespearean vision of ‘good’ and ‘evil’ in King Lear, we cannot ignore this very treatment and  

presentation of both the sides (good and evil) in maintaining and breaking natural law and order.  

 AGAINST THE TRADITION OF ‘POETIC JUSTICE’  

Going  against  the  tradition  of  ‘poetic  justice’,  in  King  Lear,  the  evil  characters  are  more  

intelligent and stronger than the good ones. In one hand, the agents of good force are presented  

here as the meek, mild and gentle characters, while on the other, the evil agents are portrayed  

almost like the grasping cruel beasts. – The Duke of Albany, though sympathetic to King Lear, is  

so  meek  in  personality  that  he  cannot  protest  his  wife Goneril  from  maltreating  her father.  

Edmund, the  illegitimate  son of  Gloucester,  is so  cunning and clever  that he  simultaneously  

makes both his father and brother fools and gets the success in making plots against them. So,  

there is no denial of the fact that, the evil force is given more power and supremacy over the  

good one in King Lear, which brings forward a critical question: Whether Shakespeare has done  

justice, or not? (Dr. Samuel Johnson, Preface to Shakespeare)  

 OVERALL JUDGMENT  

King Lear  has again and again been described as Shakespeare's greatest work, the best of his  

plays, the tragedy  in which  he exhibits  most  fully his multitudinous powers;  and if  we were  

doomed  to  lose  all  his  dramas  except  one,  probably  the  majority  of  those  who  know  and  

appreciate him best would pronounce for keeping King Lear. (Bradley, 1905)  

  

In  the overall  judgment,  the  same  question  regarding ‘justice’  and  ‘injustice’  in dealing  the  

‘good’ and ‘evil’ in King Lear remains a  matter of controversy. Dr. Johnson in his Preface to  

Shakespeare mentions that Shakespeare has often done injustice to virtue and morality. Though,  

it is not that much clear to the readers whether Dr. Johnson has commented so only by assessing  

King Lear, if this comment is mainly based on King Lear, we should accept that, because the  

readers have also noticed such unexpectedly exceptional, and sometimes, better to say ‘peculiar’  

treatment of ‘good and evil’ in this play. Even an ordinary reader, who is not a literary critic,  

may often think that in King Lear Shakespeare has done injustice to morality neglecting the good  

force exaggerating too  much of the  evil  force and  its  devilish  dominating  power. It  does not  

escape from our sight that in every single action of the evil force in the play, there is a vividly  

described minute detail; whereas, such attention is not there in the description of the actions of  

the good force. (Dr. Samuel Johnson, Preface to Shakespeare)  



 DEATH-END OF THE PLAY  

According to Cliff, at the play's conclusion, the stage is littered with bodies, some deserving of  

death and some the  innocent victims of evil. Cornwall has  been destroyed by his own honest  

servant; Edmund is killed by the brother he sought to usurp; both Goneril and Regan are dead,  

one murdered and the other a suicide; the obedient steward Oswald is dead, a victim of his own  

compulsion to obey. In the end, no easy answer serves to the question of divine justice, except  

that perhaps man must  live as  if divine  justice exists, even  if it  is only a product of rich and  

wishful imaginations.  

 CONCLUDING REMARKS  

The concepts of good and evil, which can be understood and defined differently, are two broad  

concepts because of their diverse in interpretations. The two abstract notions have been discussed  

throughout the centuries since the human existence continue to be a dispute today. However, the  

meaning of good and evil was especially interesting in the middle Ages and Renaissance period  

(Degünther, 2012). In fact, being the readers of the Modern era, it is  not possible to examine  

exactly what William Shakespeare’s intention was in going against the traditional track of poetic  

justice, or even what there was in his mind when he wrote King Lear, but it is true that, though  

there  is exaggeration of the  ‘evil’ over  the ‘good’, Shakespeare  proves  his artistic  genius  by  

mingling the  good  and  evil  forces  while  presenting the  tragic  consequences of  the  

suffering  

human  soul  with  an  extreme  example  of  ‘hubris’  the  self-ego  and  ‘hamartia’  the  error  of  

judgment in both the main and sub plots of the play King Lear.  
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¨ÉÉxÉ´ÉÉSªÉÉ ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ Ê´ÉEòÉºÉÉiÉ ºÉÆMÉÒiÉÉSÉÒ +É´É¶ªÉEòiÉÉ +ÉÊhÉ ªÉÉäMÉnùÉxÉ 

            

               b÷Éì. ºÉÖÊxÉ±É ¤ÉÉ¤ÉÖ±ÉÉ±ÉVÉÒ {É]õEäò 

               (ºÉÆMÉÒiÉ Ê´É¦ÉÉMÉ)  

        Eò±ÉÉ ¨É½øÉÊ´ÉtÉ±ÉªÉ ¨É±ÉEòÉ{ÉÚ®ô  

              iÉÉ. ÊVÉ. +EòÉä±ÉÉ. 

            ¨ÉÉä.xÉ. 7588085130 

|ÉºiÉÉ´ÉxÉÉ - 

 +ÉVÉSªÉÉ +ÉvÉÖÊxÉEò ºÉ¨ÉÉVÉÉiÉÒ±É ¨ÉÉä`öÉ ´ÉMÉÇ iÉhÉÉ´ÉOÉºiÉ +É½äø. Ê´ÉtÉlÉÔø xÉè®ôÉ¶ªÉÉiÉÖxÉ +Éi¨É½øiªÉÉ 

Eò®ôiÉÉiÉ, ¨ÉiÉÒ¨ÉÆnù ÊEÆò´ÉÉ +{ÉÆMÉ ¨ÉÖ±ÉÉÆSÉä VÉx¨ÉÉ±ÉÉ ªÉähªÉÉSÉä|É¨ÉÉhÉ ´ÉÉfø±Éä±Éä ÊnùºÉÖxÉ ªÉäiÉä. ªÉÉ ºÉ´ÉÇ ¨ÉÉxÉ´ÉÉSªÉÉ 

¨ÉÉxÉÊºÉEò ´ªÉÉvÉÒ´É®ô ºÉÆMÉÒiÉ ½äø =iiÉ¨É +Éè¹ÉvÉ `ö®ôiÉ +É½äø, ½äø xÉ´ÉxÉÊ´ÉxÉ |ÉªÉÉäMÉÉiÉÖxÉ ÊºÉvnù ½øÉäiÉ +É½äø. ¨ÉÉxÉ´ÉÉSÉÉ 

¨ÉÉxÉÊºÉEò ªÉÉäMªÉ Ê´ÉEòÉºÉ ZÉÉ±ÉÉ iÉ®ô iÉÉä ´ªÉCiÉÒ ªÉ¶ÉÉSÉä Ê¶ÉJÉ®ô MÉÉføiÉÉä ªÉÉiÉ ¶ÉÆEòÉ xÉÉ½øÒ, {É®ÆôiÉÖ ´ªÉCiÉÒSÉÉ 

¨ÉÉxÉÊºÉEò Ê´ÉEòÉºÉ VÉ®ô ªÉÉäMªÉ {ÉvnùiÉÒxÉä ZÉÉ±ÉÉ xÉºÉä±É iÉ®ô ´ªÉCiÉÒ ºÉ¨ÉÉVÉÉiÉ ªÉÉäMªÉ|ÉEòÉ®äô ´ÉÉ´É¯û ¶ÉEòiÉ xÉÉ½øÒ ´É 

ºÉ¨ÉÉVÉÉSªÉÉ |É´ÉÉ½øÉiÉÖxÉ ¤ÉÉ½äø®ô ±ÉÉä]õ±ªÉÉ VÉÉiÉä. ºÉÆMÉÒiÉ +Éi¨ÉºÉÉnù Eäò±ªÉÉxÉä ¨ÉÉxÉ´ÉÉSÉä ¤ÉÉèvnùÒEò ´É ¨ÉÉxÉÊºÉEò 

´ªÉÊCiÉ¨Éi´É Ê´ÉEòÊºÉiÉ ½øÉäiÉä. +Éi¨ÉÊ´É¶´ÉÉºÉ, +Éi¨ÉºÉÆiÉÖ¹]õÒ, BEòÉOÉiÉÉ, ¶ÉÉÆiÉÒ, YÉÉxÉÉ´ÉºlÉÉ, ¶ÉÉ®ôÒÊ®ôEò Ê´ÉEòÉºÉ, 

½øÉ´É¦ÉÉ´É, ¨ÉÖpùÉ ÊxÉªÉÆjÉhÉ, ¶É®ôÒ®ôÉSÉÉ +xªÉ +´ÉªÉ´ÉÉÆ¶ÉÒ iÉÉ³÷¨Éä³÷ <iªÉÉnùÒ MÉÖhÉÉSÉÉ Ê´ÉEòÉºÉ ºÉÆMÉÒiÉ ºÉÉvÉxÉÉ Eäò±ªÉÉxÉä 

ÊEÆò´ÉÉ +Éi¨ÉºÉÉnù Eäò±ªÉÉxÉä ½øÉä>  ¶ÉEòiÉÉä. ¨ÉÉxÉ´ÉÉSªÉÉ ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ Ê´ÉEòÉºÉÉiÉ ºÉÆMÉÒiÉÉSÉÉ +iªÉÆiÉ ¨ÉÉä±ÉÉSÉÉ ´É 

¨É½øi´É{ÉÚhÉÇ ´ÉÉ]õÉ +É½äø. 

ºÉÆ¶ÉÉävÉxÉÉSÉÒ +É´É¶ªÉEòiÉÉ - 

 |ÉºiÉÖiÉ ¶ÉÉävÉ ÊxÉ¤ÉÆvÉ ½øÉ ¨ÉÉxÉ´ÉÉSªÉÉ ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ Ê´ÉEòÉºÉÉiÉ ºÉÆMÉÒiÉÉSÉÒ ¦ÉÚÊ¨ÉEòÉ ªÉÉ Ê´É¹ÉªÉÉ´É®ô 

+ÉvÉÉ®ôÒiÉ +É½äø. ºÉÉ¨ÉÉÊVÉEò ºÉÆ¤ÉÆvÉÉiÉÚxÉ ÊxÉ¨ÉÉÇhÉ ½øÉähÉÉ®äô ¨ÉÉxÉÊºÉEò iÉÉhÉiÉhÉÉ´É, Eò`öÒhÉ {ÉÊ®ôÊºlÉiÉÒSªÉÉ ºÉiÉiÉ 

ºÉÉ¨ÉxÉÉ Eò®ôÉ´ÉÉ ±ÉÉMÉiÉÉä +ÉÊhÉ ½øÉ Eò®ôiÉ +ºÉiÉÉÆxÉÉ ¨ÉxÉÖ¹ªÉÉSÉä ¶ÉÉ®ôÒÊ®ôEò ´É ¨ÉÉxÉÊºÉEò ºÉÆiÉÖ±ÉxÉ Ê¤ÉPÉb÷iÉä +ÉÊhÉ 



2 

 

ªÉÉiÉÖxÉSÉ iÉÉä Ê´ÉÊ´ÉvÉ +ÉVÉÉ®ôÉÆxÉÉ ¤É³÷Ò {Éb÷iÉÉä ´É iÉhÉÉ´É OÉºiÉ ½øÉä> xÉ ´ªÉºÉxÉÉvÉÒºiÉ ½øÉä> xÉ +Éi¨É½øiªÉÉ Eò®ôhªÉÉSÉÉ 

¨ÉÉMÉÇ ÊxÉ´É³÷iÉÉä. ªÉÉ ºÉ´ÉÇ ¨ÉÉxÉÊºÉEò ´ªÉÉvÉÒ´É®ô ={ÉÉªÉ ¨½øhÉÚxÉ ºÉÆMÉÒiÉ ½øÉ BEò =iiÉ¨É ¨ÉÉMÉÇ +É½äø, ºÉÆMÉÒiÉ ¸É´ÉhÉ 

Eäò±ªÉÉxÉä ¨ÉxÉ:¶ÉÉÆiÉÒ Ê¨É³÷iÉä, VÉMÉhªÉÉiÉ =¨Éänù ÊxÉ¨ÉÉÇhÉ Eò®ôiÉä, ®ôÉäVÉSªÉÉ iÉhÉÉ´É{ÉÚhÉÇ ´ÉÉiÉÉ´É®ôhÉÉ{ÉÉºÉÚxÉ ºÉÖ]õEòÉ 

Eò®ôiÉä, ¨ÉxÉÉiÉ +É¶ÉÆSÉÒ xÉ´ÉÒ {ÉÉ±É´ÉÒ ¡Ö ±ÉÊ´ÉiÉä, ºÉEòÉ®ôÉi¨ÉEò Ê´ÉSÉÉ®ô Eò®ôhªÉÉSÉä ºÉÉ¨ÉlªÉÇ näùiÉä, ºÉÆMÉÒiÉ ½øÒ 

+Ê´É¹EÞòiÉ Eò®ôhªÉÉSÉÒ Eò±ÉÉ +É½äø. ¦ÉÉ´ÉxÉÉ, VÉÉÊhÉ´ÉÉ |ÉMÉ]õ Eò®ôhªÉÉSÉä ºÉÖMÉ¨É ´É ºÉ½øVÉ ºÉÉvÉxÉ +É½äø. ºÉÆMÉÒiÉ 

+ÉÊhÉ ¶É®ôÒ®ô º´ÉÉºlªÉ ªÉÉ Ê´É¹ÉªÉÉ´É®ô VÉÉMÉÊiÉEò {ÉÉiÉ³÷Ò´É®ô ¨ÉÉä̀ öªÉÉ |É¨ÉÉhÉÉiÉ ºÉÆ¶ÉÉävÉxÉ ZÉÉ±ªÉÉSÉä ÊnùºÉiÉä. ¨½øhÉÖxÉSÉ 

ªÉÉ Ê´É¹ÉªÉÉ´É®ô +ÊvÉEò ºÉÆ¶ÉÉävÉxÉ ½øÉä> xÉ ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ Ê´ÉEòÉºÉÉSªÉÉ xÉ´É-xÉÊ´ÉxÉ ¶ÉÉJÉÉ ¶ÉÉävÉhªÉÉSÉÒ +É´É¶ªÉEòiÉÉ 

+É½äø. 

ºÉÆ¶ÉÉävÉxÉ {ÉvnùiÉÒ - 

 |ÉºiÉÖiÉ ¶ÉÉävÉ ÊxÉ¤ÉÆvÉ ½øÉ “¨ÉÉxÉ´ÉÉSªÉÉ ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ Ê´ÉEòÉºÉÉiÉ ºÉÆMÉÒiÉÉSÉÒ +É´É¶ªÉEòiÉÉ +ÉÊhÉ 

ªÉÉäMÉnùÉxÉ” ªÉÉ Ê´É¹ÉªÉÉ´É®ô +É½äø. |ÉºiÉÖiÉ ¶ÉÉävÉÉiÉ ¨ÉÉxÉ´ÉÉSÉä ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ Ê´ÉEòÉºÉ ºÉÆMÉÒiÉÉSªÉÉ ¨ÉÉvªÉ¨ÉÉiÉÖxÉ EòºÉÉ 

½øÉä>  ¶ÉEòiÉä. ¨ÉÉxÉºÉ¶ÉÉºjÉÉSÉÉ +¦ªÉÉºÉ Eò®ôiÉ +ºÉiÉÉÆxÉÉ ºÉ¨ÉÉVÉ ½øÉ ¨É½øi´ÉÉSÉÉ PÉ]õEò +ºÉiÉÉä. ¨ÉÉxÉºÉ¶ÉÉºjÉ 

+ÉÊhÉ ºÉÆMÉÒiÉ ºÉ¨ÉÉVÉÉiÉÒ±É |ÉiªÉäEò PÉ]õEòÉiÉ +ÆiÉÇ¦ÉÚiÉ +É½äø. ¨½øhÉÚxÉ |ÉºiÉÖiÉ ¶ÉÉävÉ ÊxÉ¤ÉÆvÉ ½øÉ ºÉÉ¨ÉÉÊVÉEò ºÉÆ¶ÉÉävÉxÉ 

{ÉvnùiÉÒSªÉÉ +ÆiÉMÉÇiÉ ªÉäiÉÉä ¨½øhÉÖxÉ |ÉºiÉÖiÉ ¶ÉÉävÉ ÊxÉ¤ÉÆvÉÉ¨ÉvªÉä ºÉÉ¨ÉÉÊVÉEò ºÉÆ¶ÉÉävÉxÉ {ÉvnùiÉÒSÉÉ ªÉlÉÉäÊSÉiÉ |ÉªÉÉäMÉ 

Eò®ôhªÉÉiÉ +É±Éä±ÉÉ +É½äø. |ÉºiÉÖiÉ ¶ÉÉävÉ ÊxÉ¤ÉÆvÉÉÊ´É¹ÉªÉÒSÉä ºÉÉÊ½øiªÉ ½äø Ê´É¹ÉªÉÉ ºÉÆ¤ÉÆÊvÉiÉ {ÉÖºiÉEäò ¨ÉÉÊºÉEò, 

ºÉÉ{iÉÉÊ½øEäò, ºÉÆMÉÒiÉ {ÉÊjÉEòÉ, ºÉÆMÉÒiÉ ¨ÉÉÊºÉEò, ºÉÆMÉÒiÉ {ÉÖºiÉEäò, ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ {ÉÖºiÉEäò ´É Ê´ÉÊEòÊ{Éb÷ÒªÉÉ ªÉÉ´nùÉ®äô 

BEòÊjÉiÉ Eò®ôhªÉÉiÉ +É±Éä +ºÉÖhÉ |ÉºiÉÖiÉ ¶ÉÉävÉ ÊxÉ¤ÉÆvÉÉ¨ÉvªÉä ªÉlÉÉäÊSÉiÉ ={ÉªÉÉäMÉ Eò®ôhªÉÉiÉ +É±Éä±ÉÉ +É½äø. 

¨ÉÉxÉºÉ¶ÉÉºjÉ +ÉÊhÉ ºÉÆMÉÒiÉ - 

 ¨ÉÉxÉºÉ¶ÉÉºjÉ VªÉÉ +xÉäEò Eò±ÉÉ +ÉÊhÉ ¶ÉÉºjÉÉ¶ÉÒ ºÉÆ¤ÉÆvÉÒiÉ +É½äø iªÉÉ¨ÉvªÉä |ÉÉ¨ÉÖJªÉÉxÉä ºÉÆMÉÒiÉ Eò±Éä±ÉÉ 

¨É½øi´É{ÉÚhÉÇ ºlÉÉxÉ +É½äø. ¨ÉÉxÉºÉ¶ÉÉºjÉÉ¨ÉvªÉä ¨ÉÉxÉÊºÉEò Ê´ÉEòÉºÉ ½øÉ BEò |É¨ÉÖJÉ ¦ÉÉMÉ +É½äø. ¨ÉÉxÉ´ÉÒ ´ªÉ´É½øÉ®ôÉiÉÒ±É 

EòÉ½øÒ PÉ]õEò VÉºÉä - YÉÉxÉÉi¨ÉEò PÉ]õEò, ÊGòªÉÉi¨ÉEò PÉ]õEò, ¦ÉÉ´ÉÉi¨ÉEò PÉ]õEò ªÉÉ ºÉ´ÉÇ PÉ]õEòÉ´É®ô ºÉÆMÉÒiÉ 

¸É´ÉhÉÉ¨ÉÖ³ä÷ |É¦ÉÉ´É {Éb÷iÉÉä. ºÉÆMÉÒiÉ +ÉÊhÉ ¨ÉÉxÉÊºÉEò ÊGòªÉÉ ½øªÉÉ BEònÖùºÉ-ªÉÉ´É®ô +ÉvÉÉÊ®ôiÉ +ºÉiÉÉiÉ. ¨½øhÉÚxÉSÉ 

|ÉÉSÉÒxÉ EòÉ³÷É{ÉÉºÉÚxÉ ¨ÉÉxÉºÉ¶ÉÉºjÉÉ±ÉÉ ¨ÉxÉÉSÉä ¶ÉÉºjÉ +lÉÉÇiÉ Science of mind ¨½ø]õ±ªÉÉ MÉä±Éä±Éä +É½äø. 
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¨ÉÉxÉºÉ¶ÉÉºjÉÉ¨ÉvªÉä ¨ÉÉxÉ´ÉÒ-¨ÉÉxÉÊºÉEòiÉäSÉÉ +¦ªÉÉºÉ Eäò±ÉÉ VÉÉiÉÉä. ºÉÆMÉÒiÉÉ¨ÉvªÉä ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ où¹]õÒEòÉähÉÉiÉÖxÉ 

Eò±{ÉxÉÉ, º¨ÉÞiÉÒ, ªÉÉäMÉ, vªÉÉxÉ, +É´Éb÷, Ê¶ÉIÉhÉ <iªÉÉnùÒ ºÉÆ¤ÉÆvÉÒiÉ ¨ÉÉxÉÊºÉEò |ÉÊGòªÉä̈ ÉvÉÚxÉ ¨ÉÉxÉÊºÉEò Ê´ÉEòÉºÉ 

ºÉÉvÉ±ªÉÉ VÉÉiÉÉä.  

ºÉÉ¨ÉÉÊVÉEò ¨ÉÉxÉºÉ¶ÉÉºjÉ +ÉÊhÉ ºÉÆMÉÒiÉÉSÉÉ ºÉ½øºÉÆ¤ÉÆvÉ -  

“Man is social Animal” 

 +xÉäEò EòÉ±ÉÉÆ¶ÉÒ ¨ÉÉxÉºÉ¶ÉÉºjÉÉSÉÉ ºÉÆ¤ÉÆvÉ +É½äø, iªÉÉ{ÉèEòÒ ºÉÆMÉÒiÉ Eò±ÉäiÉÖxÉ ¨ÉÉxÉºÉ¶ÉÉºjÉÉSÉÉ où¹]õÒEòÉäxÉ 

ºÉ¨ÉVÉÉ´ÉÚxÉ PÉäiÉÉÆxÉÉ ½äø ±ÉIÉÉiÉ ªÉäiÉä EòÒ, ºÉÆMÉÒiÉ ½äø ¨ÉÉxÉºÉ¶ÉÉºjÉÉSÉä ºÉ½øÉªªÉEò ´É ºÉ¨ÉEòIÉ +É½äø. nÖùºÉ®äô ¨½øhÉVÉä 

¨ÉÉxÉºÉ¶ÉÉºjÉÉSªÉÉ ¨ÉÉvªÉ¨ÉÉxÉä ºÉÆMÉÒiÉÉSÉÉ +Éº´ÉÉnù PÉäiÉÉ ªÉäiÉÉä. ¨ÉÉxÉºÉ¶ÉÉºjÉÉºÉ ºÉÆMÉÒiÉÉSªÉÉ où¹]õÒEòÉäxÉÉiÉÖxÉ iªÉÉSÉÒ 

iÉÒxÉ iÉi´Éä ºÉ¨ÉVÉhÉä +É´É¶ªÉEò +É½äø.  

  1)¦ÉÉ´ÉÉi¨ÉEò 2) ÊGòªÉÉi¨ÉEò 3) YÉÉxÉÉi¨ÉEò  

 ºÉÆMÉÒiÉÉ¨ÉÖ³ä÷ ¶ÉÉÆiÉÒ, +ÉxÉÆnù, ºÉÖJÉ, |Éä®ôhÉÉ Ê¨É³÷iÉä. iªÉÉ¨ÉÖ³ä÷ ºÉÆMÉÒiÉ ´É ¨ÉÉxÉºÉ¶ÉÉºjÉ ªÉÉÆSÉÉ {É®ôº{É®ô ºÉÆ¤ÉÆvÉ 

VªÉÉiÉ |ÉiªÉäEò ¨ÉÉxÉÊºÉEò |ÉÊGòªÉäSÉÉ +¦ªÉÉºÉ ½øÉäiÉÉä.  

 =nùÉ - º¨ÉÞiÉÒ, Eò±{ÉxÉÉ, vªÉÉxÉ, <SUôÉ, Ê¶ÉIÉhÉ <iªÉÉÊnÆùSÉÉ ºÉÆMÉÒiÉÉ¶ÉÒ ºÉÆ¤ÉÆvÉ =±±ÉäJÉxÉÒªÉ ´É +¦ªÉÉºÉ 

Eò®ôhªÉÉVÉÉäMÉÉ +É½äø.  

“Heart speaks with heart and the music is the language of souls.” 

 ´ªÉÊCiÉSªÉÉ ´ªÉ´É½øÉ®ôÉ´É®ô iªÉÉ ºÉÉ¨ÉÉÊVÉEò ÊºlÉiÉÒSÉÉ VÉÉä |É¦ÉÉ´É {Éb÷iÉÉä, iªÉÉSÉÉ +¦ªÉÉºÉ Eò®ôhÉä ½øÉäªÉ. 

´ªÉCiÉÒ ºÉ¨ÉÉVÉÉ±ÉÉ ´É ºÉ¨ÉÉVÉ ´ªÉÊCiÉ±ÉÉ |É¦ÉÉÊ´ÉiÉ Eò®ôiÉÉä. {ÉhÉ ´ªÉÊCiÉSÉÉ º´ÉÉlÉÇ ´É ºÉ¨ÉÉVÉÉSÉÉ º´ÉÉlÉÇ {É®ôº{É®ôÉÆxÉÉ 

UäônùiÉÉiÉ, iÉä́ ½øÉ ºÉÆPÉ¹ÉÇ ½øÉäiÉÉä. iÉä́ ½øÉ ºÉÆªÉÉäVÉxÉÉºÉÉ`öÒ ºÉÆMÉÒiÉÉSÉÉ +ÉvÉÉ®ô PÉäiÉ±ªÉÉ VÉÉiÉÉä. VÉºÉä, ºÉ¨ÉÖ½øMÉÒiÉÉiÉÚxÉ 

Ê¶ÉºiÉ¦ÉÉ´ÉxÉÉ ´É BEòÉi¨É¦ÉÉ´ÉxÉÉ ºÉÉvÉiÉä iÉºÉäSÉ ºÉÆMÉÒiÉÉiÉÖxÉ ´ÉèÊ¶´ÉEò ¦ÉÉ´ÉxÉÉ½øÒ ÊxÉ¨ÉÉÇhÉ ½øÉäiÉä iªÉÉ¨ÉÖ³ä÷ ¨ÉÉä̀ ö¨ÉÉä̀ öªÉÉ 

ºÉÉÆºEÞòÊiÉEò =iºÉ´ÉÉÆiÉÖxÉ ºÉÉ¨ÉÉÊVÉEò BäCªÉ ºÉÉvÉ±Éä VÉÉiÉä.  

“Folk music is the mirror of contemporary social life.” 
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ºÉÆMÉÒiÉÉ´nùÉ®ôÉ ¤ÉÉ±É{ÉxÉÉ{ÉÉºÉÚxÉ ¤ÉÉèÊvnùEò ´É ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ Ê´ÉEòÉºÉ - 

 MÉ¦ÉÉḈ ÉºlÉä{ÉÉºÉÚxÉ ¤ÉÉ±ÉEòÉÆxÉÉ ºÉÆMÉÒiÉ BäEò´É±Éä iÉ®ô iªÉÉÆSªÉÉ ¤ÉÖvnùÒSªÉÉ Ê´ÉEòÉºÉÉ´É®ô EòºÉÉ {ÉÊ®ôhÉÉ¨É ½øÉäiÉÉä 

ªÉÉ¤ÉÉ¤ÉiÉ +xÉäEò |ÉªÉÉäMÉÉǼ nùÉ®äô ºÉÆ¶ÉÉävÉxÉ Eäò±Éä±Éä ÊnùºÉÚxÉ ªÉäiÉä.  

 MÉ¦ÉÉḈ ÉºlÉä{ÉÉºÉÚxÉ VªÉÉ ¨ÉÖ±ÉÉÆSªÉÉ EòÉxÉÉ´É®ô ºÉÆMÉÒiÉ {Éb÷iÉä iÉÒ ¨ÉÖ±Éä +ÊvÉEò ½Öø¶ÉÉ®ô ½øÉäiÉÉiÉ +ºÉä 

ºÉÆ¶ÉÉävÉEòÉÆxÉÒ ÊºÉvnù Eäò±Éä±Éä +É½äø. }±ÉÉäÊ®ôb÷É ªÉälÉä ªÉÉ ºÉÆnù¦ÉÉÇiÉ ZÉÉ±Éä±ªÉÉ ºÉÆ¶ÉÉävÉxÉÉxÉÖºÉÉ®ô MÉ¦ÉÉḈ ÉºlÉäiÉ 

+ºÉ±ªÉÉ{ÉÉºÉÚxÉ VªÉÉ ¨ÉÖ±ÉÉÆSªÉÉ EòÉxÉÉ´É®ô ºÉÆMÉÒiÉÉSÉÒ ¨ÉvÉÖ®ô vÉÚxÉ {Éb÷iÉä iªÉÉ ¨ÉÖ±ÉÉÆSªÉÉ {Éä¶ÉÓøSÉÉ ZÉ{ÉÉ]õªÉÉxÉä Ê´ÉEòÉºÉ 

½øÉäiÉÉä. ªÉÉ +ÉvÉÉ®ôÉ´É®ô +¨ÉäÊ®ôEäòiÉ ¦ÉÉ´ÉÒ ¨ÉÉiÉÉÆxÉÉ v´ÉxÉÒ¨ÉÖÊpùEòÉ ´É ºÉÒ.b÷Ò. ={É±É¤vÉ Eò¯ûxÉ näùhªÉÉSÉÒ ªÉÉäVÉxÉÉ 

®ôÉ¤ÉÊ´É±ÉÒ. B´ÉfäøSÉ xÉ´½äø iÉ®ô VÉÉìÊVÉªÉÉSÉä {ÉÚ́ ÉÇ MÉ´É½øxÉÇ®ô VÉäEò Ê¨É±É®ô ªÉÉÆxÉÒ +É{É±ªÉÉ |ÉÉÆiÉÉiÉÒ±É ¨ÉÖ±Éä ¤ÉÖÊvnù¨ÉÉxÉ 

´½øÉ´ÉÒ ªÉÉºÉÉ`öÒ ªÉÉ ªÉÉäVÉxÉä±ÉÉ |ÉÉäiºÉÉ½øxÉ Ênù±Éä. ¨É½øÉ®ôÉ¹]ÅÉiÉÒ±É |ÉÊºÉvnù iÉYÉ b÷Éì. ¤ÉÉ±ÉÉVÉÒ iÉÉÆ¤Éä ªÉÉÆxÉÒ ‘+ÉªÉÖ́ ÉèÊnùªÉ 

MÉ¦ÉÇºÉÆºEòÉ®ô’ ªÉÉ +É{É±ªÉÉ {ÉÖºiÉEòÉiÉ MÉ¦ÉÇºÉÆºEòÉ®ô ºÉÆMÉÒiÉÉSÉÉ {ÉÊ®ôhÉÉ¨É MÉ¦ÉÉÇSÉä +É®ôÉäMªÉ ´É ´ªÉÊCiÉ¨Éi´É ªÉÉ 

nùÉä½øÉäÆºÉÉ`öÒ +ÊiÉ¶ÉªÉ ¨É½øi´É{ÉÚhÉÇ +É½äø +ºÉä ÊºÉvnù Eäò±Éä +É½äø. BEòÉ |ÉªÉÉäMÉÉ´nùÉ®äô ½äø ÊºÉvnù Eò®ôhªÉÉiÉ +É±Éä +É½äø 

EòÒ, ¤ÉÉ±ªÉÉ´ÉºlÉäiÉ <iÉ®ô Ê¶ÉIÉhÉÉ¤É®ôÉä¤É®ôSÉ ºÉÆMÉÒiÉÉSÉä Ê¶ÉIÉhÉ PÉähÉÉ-ªÉÉ Ê´ÉtÉlªÉÉ−ÇSÉÒ ¤ÉÖvnùÒ iÉÒµÉ +ºÉiÉä. |ÉªÉÉäMÉÉiÉ 

nùÉäxÉ |ÉEòÉ®ôSÉÒ ¨ÉÖ±ÉÆ PÉäiÉ±ÉÒ iªÉÉ{ÉèEòÒ EòÉ½øÓxøÉÉ +¦ªÉÉºÉÉ¤É®ôÉä¤É®ô ºÉÆMÉÒiÉÉSÉä Ê¶ÉIÉhÉ Ênù±Éä ´É EòÉ½øÒ ¨ÉÖ±ÉÉÆxÉÉ ºÉÆMÉÒiÉ 

ºÉÉäbÚ÷xÉ <iÉ®ô Ê´É¹ÉªÉ Ê¶ÉEòÊ´É±Éä MÉä±Éä. |ÉªÉÉäMÉÉÆiÉÒ ÊºÉvnù ZÉÉ±Éä EòÒ ºÉÆMÉÒiÉ Ê¶ÉEòhÉÉ-ªÉÉ Ê´ÉtÉlªÉÉÇSÉÒ ¤ÉÖvnùÒ iÉÒµÉ 

½øÉäiÉÒ ´É iÉä <iÉ®ô ¨ÉÖ±ÉÉÆ{ÉäIÉÉ EòÉähÉiÉÒ½øÒ MÉÉä¹]õ ±É´ÉEò®ô ºÉ¨ÉVÉÚ ¶ÉEòiÉ ½øªÉÉ |ÉªÉÉäMÉÉxÉä +ÉhÉJÉÒ BEò MÉÉä¹]õ ±ÉIÉÉiÉ 

ªÉäiÉä EòÒ, ºÉÆMÉÒiÉÉ¨ÉÖ³ä÷ ÊSÉiiÉÉSÉÒ BEòÉOÉiÉÉ ´ÉÉføiÉä.     

 ¤ÉÉ±ÉEòÉÆSªÉÉ ¨ÉÉxÉÊºÉEò Ê´ÉEòÉºÉÉ¤É®ôÉä¤É®ô ºÉ´ÉÉÈ÷MÉÒxÉ Ê´ÉEòÉºÉÉºÉÉ`öÒ ºÉÆMÉÒiÉÉºÉÉ®ôJÉä nÖùºÉ®äô EòÉähÉiÉäSÉ ºÉÉvÉxÉ 

xÉÉ½øÒ. EòÉ®ôhÉ º´É®ô ºÉÉ¨ÉÆVÉºªÉ BäEòhÉä, Ê¶ÉEòhÉä ´É +Éä³÷JÉhÉä ªÉÉ´nùÉ®äô ¤ÉÉ±ÉEòÉiÉ, OÉ½øhÉIÉ¨ÉiÉÉ, BEòÉOÉiÉÉ, ¯ûÊSÉ, 

vÉèªÉÇ, ÊºlÉ®ôiÉÉ, Eò±ÉÉi¨ÉEò ¤ÉÉ®ôEòÉ´Éä {ÉÉ®ôJÉhªÉÉSÉÒ IÉ¨ÉiÉÉ Ê´ÉEòÊºÉiÉ ½øÉäiÉä. ±É½øÉxÉ ¨ÉÖ±ÉÆ ºÉÉÆÊMÉiÉÒEò føMÉÉxÉä MÉÉ> xÉ 

±É´ÉEò®ô Ê¶ÉEòiÉÉiÉ. iªÉÉ¨ÉÖ³ä÷ iªÉÉÆSªÉÉ º¨É®ôhÉ¶ÉCiÉÒSÉÉ Ê´ÉEòÉºÉ iÉ®ô ½øÉäiÉÉäSÉ {É®ÆiÉÖ iªÉÉSÉ¤É®ôÉä¤É®ô iªÉÉÆSªÉÉ VÉÒ´ÉxÉÉ´É®ô 

+É{É±ªÉÉ ºÉ¦ªÉiÉÉ ´É ºÉÆºEÞòiÉÒSÉÉ½øÒ |É¦ÉÉ´É {Éb÷iÉÉä.  
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¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ Ê´ÉEòÉºÉ +ÉÊhÉ ºÉÆMÉÒiÉ ªÉÉ¤ÉÉ¤ÉiÉ iÉYÉÉÆSÉä Ê´ÉSÉÉ®ô - 

 ¸ÉÒ ={Éäxpù SÉxpù ÊºÉÆ½ø ªÉÉÆxÉÒ ¨½ø]õ±Éä EòÒ What is music? “To summarise what is music, 

One can safely say it is a kind of yoga system, which acts upon the human organism and 

awaken and develop their proper functions to the extent of self realisation, the ultimate 

goal of Hindu Philosophy or religion.” 

 xªÉÚªÉÉEÇò ¨ÉvÉÒ±É b÷Éì. Bb÷´ÉbÇ÷ {ÉÉä®äô±ÉÉºEòÒ +ÉÊhÉ <ÆM±Éb÷ ªÉälÉÒ±É b÷Éì. Ê¨ÉlÉÖ ªÉÉÆxÉÒ +É{É±ªÉÉ +xÉÖ¦É´ÉÉSªÉÉ 

+ÉvÉÉ®ôÉ´É®ô ºÉÉÆMÉÒiÉ±Éä +É½äø EòÒ, “ºÉÆMÉÒiÉ Eäò º´É®ô ¶É®ôÒ®ô ¨Éåò BEò Ê´É¶Éä¹É|ÉEòÉ®ô EòÉ EÆò{ÉxÉ {ÉènùÉ Eò®ôiÉä ½èø, 

ÊVÉºÉºÉä ®ôCiÉ ºÉÆSÉÉ®ô iÉÒµÉ ½øÉä VÉÉiÉÉ ½èø, ¡ ±Éº´É¯û{É Ê´É¹Éè±Éä B´ÉÆ Ê´ÉVÉÉiÉÒªÉ iÉi´É Ê´ÉSÉÊ±ÉiÉ ½øÉäEò®ô ÊxÉºÉMÉÇ-¨ÉÉMÉÉæøºÉä 

ÊxÉEò±É VÉÉiÉä ½èø, ÊVÉºÉºÉä ®ôÉäMÉÒ EòÉä º´ÉºlÉ ½øÉäiÉä näù®ô xÉ½øÒ ±ÉMÉiÉÒ*” 

 b÷Éì. VÉÉVÉÇ º]õÒ´ÉäxºÉxÉ +ÉÊhÉ b÷Éì. Ê´ÉxºÉåù]õ {ÉÉ±É ªÉÉÆxÉÒ +É{É±Éä ¨ÉiÉ ´ªÉCiÉ Eò®ôiÉÉÆxÉÉ ¨½ø]õ±Éä +É½äø EòÒ, 

“ºÉÆMÉÒiÉ EòÉä ºÉ¦ÉÒ ¨ÉÉxÉÊºÉEò iÉxÉÉ´ÉÉä Eäò ÊxÉ®ôÉEò®ôhÉ EòÒ +SÉÖEò +Éè¹ÉvÉÒ Eò½øÉ ½èø, =xÉEòÉ Eò½øxÉÉ ½èø EòÒ, 

ºÉÆMÉÒiÉÉ¦ªÉÉºÉ Eä ºÉ¨ÉªÉ ÊSÉiiÉ EòÉä Ê´É¸ÉÉÆiÉÒ ½øÒ xÉ½øÒ, +Ê{ÉiÉÖ +Éi¨É |ÉEòÉ®ô ¦ÉÒ ={É±É¤hÉ ½øÉäiÉÉ ½èø*” 

ÊxÉ¹Eò¹ÉÇ - 

 ¨ÉÉxÉ´ÉÉSªÉÉ ¨ÉÉxÉÊºÉEò Ê´ÉEòÉºÉÉEòÊ®ôiÉÉ ºÉÆMÉÒiÉ ½äø BEò |É¦ÉÉ´ÉÒ ¨ÉÉvªÉ¨É +É½äø. ¨ÉxÉÉiÉÒ±É Ê´ÉSÉÉ®ô ÊºlÉ®ô 

ä̀ö´ÉÚxÉ ¨ÉÉhÉºÉÉSªÉÉ ¨ÉxÉÉ±ÉÉ BEò |ÉEòÉ®ôSÉÒ ¨ÉxÉ:¶ÉÉÆiÉÒ |ÉnùÉxÉ Eò®ôiÉä. ºÉÆMÉÒiÉÉSªÉÉ ºÉÉÊxÉvªÉÉiÉ ºÉ´ÉÇ nÖù:JÉ Ê´ÉºÉ¯ûxÉ 

¨ÉÉhÉÚºÉ xÉ´ªÉÉ =¨¨ÉänùÒxÉä EòÉ¨ÉÉ±ÉÉ ±ÉÉMÉiÉÉä. ´ÉiÉÇ̈ ÉÉxÉ EòÉ³÷É¨ÉvªÉä +ÊxÉ¹]õ Ê´É¹ÉªÉÉEòbä÷ ´É³÷hÉÉ®ôÒ ªÉÖ́ ÉÉÊ{ÉføÒ +xÉäEò 

¨ÉÉxÉÊºÉEò ´ªÉÉvÉÒ, ´ªÉºÉxÉÉvÉÒiÉäxÉä OÉÉºÉ±Éä±ÉÒ +É½äø. +¶ÉÉ {ÉÊ®ôÊºlÉiÉÒiÉ ºÉÆ{ÉÚhÉÇ +ÉªÉÖ¹ªÉÉxÉÉ +ÉxÉÆnùÒ, ºÉÖÆnù®ô, ¶ÉÉÆiÉ, 

¨ÉvÉÖ®ô, +Éi¨ÉÊ´É¶´ÉÉºÉÒ, ÊxÉb÷®ô, vªÉäªªÉ´ÉÉnùÒ, ¨ÉÉxÉºÉ¶ÉÉºjÉÒªÉ où¹]õªÉÉ ºÉÆIÉ¨É ¤ÉxÉÊ´ÉhªÉÉºÉÉ`öÒ ºÉÆMÉÒiÉ Eò±ÉäiÉÒ±É 

ÊiÉx½øÒ MÉÉªÉxÉ, ´ÉÉnùxÉ, xÉÞiªÉ ªÉÉ ¨ÉÉvªÉ¨ÉÉSÉÉ ={ÉªÉÉäMÉ Eäò±ÉÉ iÉ®ô ¡ ÉªÉnäù¶ÉÒ®ô `ö®äô±É. EòÉ®ôhÉ ºÉÆMÉÒiÉ ½øÉ +Éi¨ªÉÉSÉÉ 

½ÚÄøEòÉ®ô +ºÉÚxÉ {É®ô¨ÉÉi¨ªÉÉSÉÉ >ÄøøEòÉ®ô +É½äø.  

ºÉÆnù¦ÉÇOÉÆlÉ ºÉÖSÉÒ - 

 1) ºÉÉènùªÉÇ, ®ôºÉ B´ÉÆ ºÉÆMÉÒiÉ - |ÉÉä. º´ÉiÉxjÉ ¶É¨ÉÉÇ  
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 2) ºÉÉènùªÉÇ¶ÉÉºjÉ BEò iÉi´É ¨ÉÒ¨ÉÉÆºÉÒªÉ +vªÉªÉxÉ - b÷Éì. ±ÉI¨ÉÒ ºÉCºÉäxÉÉ  

3) Role of Music in all round development of human being (one day national  

     level seminar L.B. Aney college yevatmal.) 

 4) ºÉÆMÉÒiÉ Eò±ÉÉ Ê´É½øÉ®ô +ÆEò VÉÖ±Éè - 2010 

 5) ºÉÆMÉÒiÉ ¨ÉÉÊºÉEò ½øÉlÉ®ôºÉ (ÊºÉiÉ¨¤É®ô - 2007) 

 6) ºÉÆMÉÒiÉ B´É ¨ÉxÉÉäÊ´ÉYÉÉxÉ - b÷Éì. ÊEò®ôhÉ ÊiÉ´ÉÉ®ôÒ  

 7) ºÉÆMÉÒiÉ EòÒ ¨ÉxÉÉä́ ÉèYÉÉÊxÉEò {ÉÞ¹`ö¦ÉÚÊ¨É - b÷Éì. EòÊ´ÉiÉÉ SÉGò´ÉiÉÔò.  
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×ŸÖ“ÖÖÆüß ¾µÖÛŒŸÖ´ÖŸ¾Ö ×¾Ö�úÖÃÖ ‘Ö›ü×¾Ö�µÖÖ“µÖÖ ¥üÂ™üß­Öê ¯ÖÏµÖŸ­Ö �êú»Öê •ÖÖŸÖÖŸÖ. ŸµÖÖ´Öãôêû ŸÖß †Ö•Ö †­Öê�ú �Öê¡ÖÖŸÖ ˆ““Ö¯Ö¤ü ³ÖæÂÖ×¾ÖŸÖ †ÖÆêü. ´ÖÖ¡Ö 
×¾Ö¾ÖÖÆüÖ­ÖÓŸÖ¸ü Ã¡Öß»ÖÖ ×�úŸÖßÆüß ˆ““Ö ¯Ö¤üÖ¾Ö¸ü †ÃÖ»Öß ŸÖ¸üß ¯ÖÏ£Ö´Ö ¯ÖÏÖ¬ÖÖ­µÖ ‘Ö¸ü�úÖ´ÖÖ»ÖÖ“Ö ªÖ¾Öê »ÖÖ�ÖŸÖê. �ãú™ãÓü²ÖÖ“µÖÖ •Ö²ÖÖ²Ö¤üÖ¸üß“Öê ‹�ú™üß¾Ö¸ 
¯Ö›ü�ÖÖ¸êü †Öê—Öê ¾Ö ŸÖê ×ŸÖ­Öê“Ö ÃÖÖÓ³ÖÖôû»Öß ¯ÖÖ×Æü•Öê, µÖÖ ÃÖÖ´ÖÖ×•Ö�ú ¥üÛÂ™ü�úÖê­ÖÖ´Öãôêû ×ŸÖ“µÖÖ¾Ö¸ü �Öǣ Ö ´ÖÖ­Ö×ÃÖ�ú ŸÖÖ�Ö µÖêŸÖÖê. µÖÖ´Öãôêû •ÖÖ²ÖÖ²Ö¤üÖ¸üß“Öß 
¾Ö ´ÖÖêšü¶Ö †×¬Ö�úÖ¸üÖ“Öß ¯Ö¤êü ²ÖÆãüÃÖÓ�µÖ Ã¡ÖßµÖÖ ÃÖ�Ö´Ö ¾Ö ¯ÖÖ¡ÖŸÖÖ †ÃÖæ­ÖÆüß ­ÖÖ�úÖ¸üŸÖÖŸÖ. �úÖ¸ü�Ö µÖÖ �úÖ´ÖÖ»ÖÖ »ÖÖ�Ö�ÖÖ¸üÖ ¾Öêôû ŸµÖÖ ÃÖÓÃÖÖ¸üÖ“µÖÖ 
•Ö²ÖÖ²Ö¤üÖ¸üß´Öãôêû ¤êü‰ú ¿Ö�úŸÖ ­ÖÖÆüß. ²ÖÖÆêüºþ­Ö �úÖ´ÖÖ¾Öºþ­Ö Ã¡Öß-¯ÖãºþÂÖ ‘Ö¸üß †Ö»µÖÖ­ÖÓŸÖ¸ü Ã¡Öß»ÖÖ ‘Ö¸ü“µÖÖ �úÖ´ÖÖ»ÖÖ »ÖÖ�ÖÖ¾Öê »ÖÖ�ÖŸÖê. ­ÖÖÆüßŸÖ¸ü 
•ÖÖÃŸÖ •Ö²ÖÖ²Ö¤üÖ ü̧ß ŸÖ¸üß ‘µÖÖ¾Öß »ÖÖ�ÖŸÖê. ‘Ö¸ü“Öß ¾Ö ²ÖÖÆêü¸ü“Öß †¿Öß ¤ãüÆêü¸üß •Ö²ÖÖ²Ö¤üÖ¸üß ÃÖÖÓ³ÖÖôûÖ¾Öß »ÖÖ�ÖŸÖ †ÃÖ»µÖÖ­Öê ×ŸÖ»ÖÖ ŸÖÖ¸êü¾Ö¸ü“Öß �úÃÖ¸üŸÖ 
�ú¸üÖ¾Öß »ÖÖ�ÖŸÖê. ´Æü�Öæ­Ö »Ö�­ÖÖ­ÖÓŸÖ¸üÆüß Ã¡Öß»ÖÖ Ã¾ÖŸÖ:“Öê ¾µÖÛŒŸÖ´ÖŸ¾Ö ×¾Ö�úÃÖßŸÖ �ú¸ü�µÖÖµÖÖê�µÖ ¯Ö×¸üÛÃ£ÖŸÖß ×­Ö´ÖÖÔ�Ö ¾ÆüÖµÖ»ÖÖ Æü¾Öß. ´Æü�Ö•Öê Ã¡Öß 
‘Ö¸üÖ²ÖÖÆêü¸ü ¯Ö›æü­Ö ¯ÖãºþÂÖÖÓ“µÖÖ �ÖÖÓªÖ»ÖÖ �ÖÖÓ¤üÖ »ÖÖ¾Öæ­Ö †£ÖÖÔ•ÖÔ­Ö �ú¸üßŸÖ †ÃÖ»Öß ŸÖ¸üß ‘Ö¸üÖ´Ö¬µÖê ŸÖß“Öê Ã£ÖÖ­Ö �úÖÆüß ¯ÖḮ ÖÖ�ÖÖŸÖ ¤ãüµµÖ´Ö“Ö †ÖÆêü. 
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´Æü�Öæ­Ö •ÖÖê̄ ÖµÖÕŸÖ �úÖ´ÖÖ“Öß ÃÖ´ÖÖ­Ö ¾ÖÖ™ü�Öß ÃÖ¾ÖÔ“Ö ÃŸÖ ü̧Ö¾Ö ü̧ ÆüÖê�ÖÖ¸ü ­ÖÖÆüß ŸÖÖê̄ ÖµÖÕŸÖ �Ö·µÖÖ †£ÖÖÔ­Öê Ã¡Öß-¯Öã¹ýÂÖ ÃÖ´ÖÖ­ÖŸÖÖ µÖê�ÖÖ¸ü ­ÖÖÆüß. ×ŸÖ“Öê Ã£ÖÖ­Ö 
¤ãüµµÖ´Ö“Ö ¸üÖÆüß»Ö.  
 ¤ãüÃÖ¸êü ´Æü�Ö•Öê Ã¡Öß ‘Ö¸ü ÃÖÖÓ³ÖÖôæû­Ö ‘Ö¸üÖ²ÖÖÆêü¸ü ¯Ö›æü­Ö †£ÖÖÔ•ÖÔ­Ö �ú¸üŸÖ †ÃÖ»Öß ŸÖ¸üß ×ŸÖ»ÖÖ ×´Öôû�ÖÖ ü̧Ö •ÖÖê ¯ÖîÃÖÖ †ÖÆêü. ŸÖÖ ê ŸÖß Ã¾ÖŸÖ:“µÖÖ 
´Ö•Öá­Öê �Ö“ÖÔ �ú¹ý ¿Ö�úŸÖ ­ÖÖÆüß. ¤üÖê­Ö ¯ÖîÃÖê �Ö“ÖÔ �ú¸ü�µÖÖÃÖÖšüß ×ŸÖ»ÖÖ †Ö¯Ö»µÖÖ ­Ö¾Ö·µÖÖ»ÖÖ ×¾Ö“ÖÖ¸üÖ¾Öê »ÖÖ�ÖŸÖê †Ö×�Ö �ú¤üÖ×“ÖŸÖ ­Ö ×¾Ö“ÖÖ¸üŸÖÖ �Ö“ÖÔ 
�êú»Öê“Ö ŸÖ¸ü �úÖ™êü�úÖȩ̂ ü ×Æü¿ÖÖê²Ö ŸÖ¸üß ×ŸÖ»ÖÖ ªÖ¾ÖÖ“Ö »ÖÖ�ÖŸÖÖê. µÖÖ“Öê ¯ÖḮ ÖÖ�Ö 100 ™üŒ�êú •Ö¸üß ­ÖÃÖ»Öê ŸÖ¸üß 78-80 ™üŒ�êú †ÖÆêü“Ö. •ÖÃÖê ¯Öî¿ÖÖ“Öê 
ŸÖÃÖê ‡ŸÖ¸ü ²ÖÖ²ÖŸÖßŸÖÆüß ×ŸÖ»ÖÖ ¯Öã¹ýÂÖÖ»ÖÖ ×¾Ö“ÖÖ¸ü»µÖÖ×¿Ö¾ÖÖµÖ ×­Ö�ÖÔµÖ ‘ÖêŸÖÖ µÖêŸÖ ­ÖÖÆüß. ´Æü�Öæ­Ö ÃÖ´ÖÖ•ÖÖŸÖß»Ö ‘Ö¸üÖŸÖß»Ö Ã¡ÖßµÖÖÓ“Öê ¤ãüµµÖ´Ö Ã£ÖÖ­Ö ­ÖÂ™ü 
�ú¹ý­Ö Ã¡Öß-¯Öã¹ýÂÖÖÓ­ÖÖ ÃÖ´ÖÖ­Ö ¯ÖÖŸÖôûß¾Ö¸ü †Ö�Ö�µÖÖÃÖÖšüß, ÃÖ¾ÖÔ“Ö ²ÖÖ²ÖßŸÖ Ã¡Öß»ÖÖ Ã¾ÖŸÖÓ¡Ö¯Ö�Öê ×­Ö�ÖÔµÖ ‘Öê�µÖÖ“Öß ´ÖÖê�úôûß�ú ×ŸÖ»ÖÖ ¤êü�Öê †Ö¾Ö¿µÖ�ú 
†ÖÆêü.  
 Æüß ¯Ö×¸üÛÃ£ÖŸÖß •µÖÖ ‘Ö¸üÖŸÖ Ã¡Öß-¯Öã¹ýÂÖ ÃÖ´ÖÖ­ÖŸÖê“Öß •ÖÖ�Öß¾Ö —ÖÖ»Öß †ÖÆêü ŸµÖÖ ‘Ö¸üÖŸÖß»Ö †ÖÆêü. •µÖÖ ‘Ö¸üÖŸÖ Æüß •ÖÖ�Öß¾Ö“Ö †•Öæ­Ö 
×¾Ö�ú×ÃÖŸÖ —ÖÖ»Öß ­ÖÖÆüß ŸÖê£Öß»Ö Ã¡Öß“Öê †ÛÃŸÖ¢¾Ö ŸÖ¸ü ŸµÖÖÆüß¯Öê�ÖÖ ¾Öê�Öôêû †ÖÆêü. ŸÖÃÖê“Ö •Öß Ã¡Öß †£ÖÖÔ•ÖÔ­Ö �ú¸üŸÖ ­ÖÖÆüß, ×ŸÖ“Öê †ÛÃŸÖ¢¾Ö ŸÖ¸ü 
ŸµÖÖÆãü­ÖÆüß ¾Öê�Öôêû. ŸÖß ŸÖ¸ü ŸµÖÖ ‘Ö¸üÖŸÖß»Ö ¯ÖãºþÂÖÖÓ“Öß �Öã»ÖÖ´Ö †ÃÖŸÖê. ¯ÖÏŸµÖê�ú �ÖÖêÂ™üßÃÖÖšüß ×ŸÖ»ÖÖ ¯Ö¸ü¾ÖÖ­Ö�Öß �úÖœüÖ¾Öß »ÖÖ�ÖŸÖê. �ú¬Öß �ãúšêü ¯ÖîÃÖê 
»ÖÖ�Ö»Öê ŸÖ¸ü ¿ÖÓ³Ö¸ü¤üÖ ÃÖÖÓ�ÖÖ¾Öê »ÖÖ�ÖŸÖê, ŸÖê¾ÆüÖ �ãúšêü ×ŸÖ“µÖÖ ÆüÖŸÖÖŸÖ ×´ÖôûŸÖÖŸÖ. �úÖ¸ü�Ö ×ŸÖ“µÖÖ ‘Ö¸ü�úÖ´ÖÖ»ÖÖ �úÖÆüß ´ÖÆüŸ¾Ö“Ö ­ÖÖÆüß. ´Æü�Öæ­Ö 
‘Ö¸ü�úÖ´ÖÖ“ÖÖ Ã¡Öß»ÖÖ ´ÖÖê²Ö¤ü»ÖÖ ×´ÖôûÖ»ÖÖ ¯ÖÖ×Æü•Öê, ŸµÖÖ¥üÂ™üß­ÖêÆüß ¯ÖÏµÖŸ­Ö ÆüÖê�Öê †Ö¾Ö¿µÖ�ú †ÖÆêü. ´Æü�Öæ­Ö ×�úŸÖßÆüß †Ö¯Ö�Ö ´Æü�ÖŸÖ †ÃÖ»ÖÖê, Ã¡Öß 
Ã¾ÖŸÖÓ¡Ö —ÖÖ»Öß, ŸÖ¸üß ŸÖß ¯Öæ�ÖÔŸÖ: Ã¾ÖŸÖÓ¡Ö —ÖÖ»Öß ­ÖÖÆüß. ¯Öã¾Öá¯Öê�ÖÖ ¯Ö×¸üÛÃ£ÖŸÖß ²Ö¤ü»Ö»Öß ´ÖÖ¡Ö ŸÖß 100 ™üŒ�êú ­ÖÖÆüß ²Ö¤ü»Ö»Öß. ´Æü�Öæ­Ö †Ö•ÖÆüß 
³ÖÖ¸üŸÖßµÖ ÃÖ´ÖÖ•ÖÖŸÖ �Ö·µÖÖ †£ÖÖÔ­Öê Ã¡Öß-¯Öã¹ýÂÖ ÃÖ´ÖÖ­ÖŸÖÖ ×­Ö´ÖÖÔ�Ö —ÖÖ»Öß ­ÖÖÆüß. ×ŸÖ“Öê Ã£ÖÖ­Ö †Ö•ÖÆüß �úÖÆüß ¯ÖḮ ÖÖ�ÖÖŸÖ �úÖ ÆüÖê‡Ô­ÖÖ ¤ãüµµÖ´Ö“Ö †ÖÆêü. 
Ã¡Öß-¯Öã¹ýÂÖ ÃÖ´ÖÖ­ÖŸÖÖ †Ö�Ö�µÖÖÃÖÖšüß �úÖ´ÖÖ“Öß ÃÖ´ÖÖ­Ö ¾ÖÖ™ü�Öß, ÃÖ¾ÖÔ“Ö ²ÖÖ²ÖŸÖßŸÖ ×­Ö�ÖÔµÖ Ã¾ÖÖŸÖÓ¡µÖ ¾Ö ‹�ú´Öê�úÖÓ“ÖÖ †Ö¤ü¸ü �ú¸ü�Öê µÖÖ �ÖÖêÂ™üß 
•ÖÖê̄ ÖµÖÕŸÖ ÃÖ¾ÖÔ“Ö ÃŸÖ¸üÖ¾Ö ü̧ß»Ö Ã¡Öß-¯Öã¹ýÂÖÖÓŸÖ ×¾Ö�ú×ÃÖŸÖ ÆüÖê�ÖÖ¸ü ­ÖÖÆüßŸÖ ŸÖÖê̄ ÖµÖÕŸÖ Ã¡Öß“Öê Ã£ÖÖ­Ö ¤ãüµµÖ´Ö“Ö ¸üÖÆüß»Ö. 100 ™üŒ�êú Ã¡Öß-¯Öã¹ýÂÖ ÃÖ´ÖÖ­ÖŸÖÖ 
†Ö�Ö�µÖÖÃÖÖšüß †•Öæ­Ö �Öǣ Ö ´ÖÖêšüß ´Ö•Ö»Ö ´ÖÖ¸üÖ¾Öß »ÖÖ�Ö�ÖÖ¸ü †ÖÆêü. Ã¡Öß-¯Öã¹ýÂÖ ¤üÖê‘ÖÖÓ“µÖÖÆüß ´ÖÖ­Ö×ÃÖ�úŸÖêŸÖ �Öǣ Ö ´ÖÖ êšü¶Ö ¯ÖḮ ÖÖ�ÖÖŸÖ ÃÖ�úÖ¸üÖŸ´Ö�ú 
²Ö¤ü»Ö ‘Ö›ü¾Öæ­Ö †Ö�ÖÖ¾ÖÖ »ÖÖ�Öê»Ö. 
 
×­ÖÂ�úÂÖÔ :- 
 1) ¯Öã̧ üÖŸÖ­Ö �úÖôûÖ¯ÖÖÃÖæ­Ö ³ÖÖ¸üŸÖßµÖ ¾µÖ¾ÖÃ£Öế Ö¬µÖê Ã¡Öß“Öê Ã£ÖÖ­Ö ¤ãüµµÖ´Ö“Ö ´ÖÖ­Ö»µÖÖ �Öê»Öê. 
 2) ÃÖ´ÖÖ•ÖÃÖã¬ÖÖ¸ü�úÖÓ“µÖÖ ¯ÖÏµÖŸ­ÖÖ­Öê ¾Ö ‘Ö™ü­ÖêŸÖß»Ö ŸÖ¸üŸÖã¤üß“µÖÖ †Ö¬ÖÖ¸êü ×ŸÖ»ÖÖ †Ö¯Ö»µÖÖ ÆüŒ�úÖ“Öß �úŸÖÔ¾µÖÖ“Öß •ÖÖ�Öß¾Ö �ú¹ý­Ö ¤êü�µÖÖŸÖ 
     †Ö»Öß. 
 3) ¿ÖÖÃÖ�úßµÖ ÃŸÖ¸ü¸üÖ¾Öºþ­ÖÆüß ´Ö×Æü»ÖÖ ×¾Ö�úÖÃÖÖšüß ¾Ö �ú»µÖÖ�ÖÖÃÖÖšüß ×¾Ö×¾Ö¬Ö �úÖµÖÔ�úÖ¸üß µÖÖê•Ö­ÖÖ ¸üÖ²Ö×¾Ö�µÖÖŸÖ µÖêŸÖÖŸÖ. 
 4) µÖÖ ÃÖ¾ÖÔ ¯ÖÏµÖŸ­ÖÖ´Öãôêû Ã¡Öß ×¿Ö�æú »ÖÖ�Ö»Öß, �ú´ÖÖ‰ú »ÖÖ�Ö»Öß, Ã¡ÖßµÖÖÓ“µÖÖ ¤ü•ÖÖỐ Ö¬µÖê ²Ö¤ü»Ö ÆüÖê‰ú »ÖÖ�Ö»ÖÖ. 
 5) ´ÖÖ¡Ö ¯Ö×¸üÛÃ£ÖŸÖß ²Ö¤ü»Ö»Öß †ÃÖ»Öß ŸÖ¸üß ŸÖß ¯Öæ�ÖÔ̄ Ö�Öê 100 ™üŒ�êú ­ÖÖÆüß. 
 6) 100 ™üŒ�êú Ã¡Öß-¯Öã¹ýÂÖ ÃÖ´ÖÖ­ÖŸÖÖ †Ö�Ö�µÖÖÃÖÖšüß �úÖ´ÖÖ“Öß ÃÖ´ÖÖ­Ö ¾ÖÖ™ü�Öß, ×­Ö�ÖÔµÖ Ã¾ÖÖŸÖÓ¡µÖ ¾Ö Ã¡Öß-¯Öã¹ýÂÖ ´ÖÖ­Ö×ÃÖ�úŸÖêŸÖ ²Ö¤ü»Ö 
     ÆüÖê�Öê †Ö¾Ö¿µÖ�ú †ÖÆêü. 



अर्थसंकल्प एक दृष्टिक्षेप २०२० 

                                          डॉ. प्रदिप वि. ताकतोड े

                                      अर्थशास्त्र विभाग प्रमुख 

                          कला महाविद्यालय मलकापूर अकोला 

  कें द्रीय वित्तमंत्री निममला सीतारामि यािंी भारतीयािंा सुसह्य जीििाचे स्िप्ि दाखविणारा यंदाचा 
अर्मसंकल्प शनििार ददिांक 1 फेब्रुिारी रोजी लोकसभेत सादर करतािा अर्मव्यिस्र्ेतील मंदी दरू 
होऊि बाजारपेठेत मागणीला उभारी यािी यासाठी लोकांच्या ि कंपनयांच्या हाती अधिक पैसा 
येण्याच्या अिके योजिा जाहीर केल्या. वित्तीय तुटीचे स्ितःचे बंिि र्ोडे शशधर्ल करूि कृषी, 
पायाभूत सुवििा, सामाजजक विकास, शशक्षण ि आरोग्य या क्षते्रांिर गतिषीच्या तुलिेत 3.48 लाख 
कोटी रुपयांचा जास्त खचम करण्याचीही तयािंी तरतदू केली. यंदाचा अर्मसंकल्प ६.०९ लाख महसुली 
कोटी तुटीचा असूि वित्तीय तूट ७.९६ लाख कोटी रुपये आहे. 

   गेल्यािषी प्राजप्तकर दातयािंा ददलासा ि देणार् या वित्तमंत्रयांिी यंदा प्राजप्तकर आकारणीची ििीच 
प्रणाली प्रस्तावित केली. या पद्ितीत पंिरा लाख रुपयांपयंतच्या उतपनिाचे स्लॅब ि कराच्या दरात 
कपात सुचविली. िव्या व्यिस्र्ेप्रमाणे कर भरायचा असेल तर करदातयांिा आजिर शमळणार्या 
कोणतयाही िजािटीचंा ि सुटीचंा फायदा शमळणार िाही. िव्या ि जुनया पद्ितीिे कर भरण्याचा 
पयामय करदातयािंा खुला असेल. 

ग्रामविकासािर भर 

   अर्मसंकल्पात प्रामुख्यािे कृषी, पाटबंिारे ि ग्रामीण विकास, आरोग्य, पाणीपुरिठा ि सािमजनिक 
स्िच्छता, शशक्षण ि कौशल्य विकास अश्या तीि ढोबळ भागांमध्ये विभागणी केली. कृषी पाटबंिारे 
ि ग्रामीण विकास यासाठी २.८३ लाख कोटींची, आरोग्य पाणीपुरिठा ि सािमजनिक स्िच्छतेसाठी 
६६ हजार कोटींची तर शशक्षणासाठी ९९,३०० कोटींची आणण कौशल्य विकासािर ३००० कोटी रुपयाचंी 
तरतूद केली आहे. 

पायाभूत सुविधांिर लक्ष 

   उद्योग ि व्यापारास प्रोतसाहि देण्यासाठी 27300 कोटी रुपयांच्या योजिांचा उल्लेख आहे. 
पायाभूत सुवििांमध्ये 2500 ककलोमीटरचे टोल महामागम 9000 ककलोमीटरचे आधर्मक कॉरीडॉर 200 



ककलोमीटर चे बदंरांिा जोडणारे रस्ते ि 2000 ककलोमीटरचे मागम पूणम करण्याचे प्रस्ताि आहेत. 
िाहतूक सुवििा विस्तारण्यासाठी 1.70 लाख कोटी रुपयांची तरतूद तर िीज ि अपारंपाररक ऊजाम 
निशममतीसाठी 22 हजार कोटी रुपयांचा प्रस्ताि आहे. एक लाख ग्रामपंचायतीिंा ब्रॉड बँड इंटरिेटि े
जोडण्यासाठी सहा हजार कोटी रुपयांची तरतदू आहे. 

सामाष्िक विकासासाठी योिना 

   मदहला ि बालकांच्या पोषण आहारासाठी 35,600 कोटी, मदहलांच्या योजिािंा 28,600 कोटी, 
अिुसूधचत जाती ि ओबीसींच्या विकासासाठी 85 हजार कोटी, आददिासी विकासासाठी 53,700 
कोटी तर ददव्यांगांच्या योजिांसाठी 9,500 कोटींची तरतूद केली आहे. 

महत्त्िाच्या तरतिूी 

   कृषी आणण ग्रामीण विकासासाठी 3 लाख कोटी, मतस्य उतपादि 200 लाख टिापयंत 
िाढविण्याच ेउद्ददष्ट, मच्छीमारांसाठी सागर शमत्र योजिा. जजल्हास्तरािर फळबागा विकासासाठी 
प्रोतसाहि, एक कृषी उतपादि एक जजल्हा यािर भर, 6 कोटी शेतकर्यािंा विमा योजिांचा लाभ 
देणार. णिरो बजेट शेतीिर सरकारचा भर, शेती शसचंि आणण ग्रामीण विकासासाठी 16 सूत्री 
कायमक्रम. तयात सेंदद्रय खतांिर भर, सौरपपं, शेतीतील गंुतिणूक या मुद्द्याचंा समािेश. शतेीसाठी 
सौर ऊजाम िापरण्यासाठी प्रोतसाहि. 20 लाख शेतकर्यांिा ‘सोलर पपं’. देशातील प्रतयके जजल्ह्यात 
नियामत कें द्राची स्र्ापिा करणार. एलआयसी मिील सरकारी भागीदारी विकणार; ‘आयडीबीआय’ च े
खाजगीकरण. जम्मू-काश्मीर आणण लडाखच्या शहराच्या विकासासाठी 30 हजार 757 कोटी रुपयांची 
तरतूद, ज्येष्ठ िागररक आणण ददव्यांगांच्या विकासासाठी 9500 कोटी. अिुसूधचत जाती ि 
मागासिगीयांच्या विकासासाठी 85 हजार कोटी रुपये. आददिासींसाठी 53 हजार 700 कोटी रुपये. 
आरोग्य विभागासाठी 69 हजार कोटी रुपयांची तरतूद, देश 2025 पयंत टीबी मुक्त करण्याच े
उद्ददष्ट, शशक्षणाची ििी योजिा प्रस्तावित; 99 हजार 300 कोटी रुपयाचंी तरतूद उद्योगाच्या 
सक्षमीकरणासाठी 27300 कोटी रुपय,े पाच ििीि स्माटम शसटी विकशसत करणार. पयमटिाला चालिा 
देण्यासाठी 2500 कोटी रुपये. देशातील पाच पुरातत्त्ि िास्तूंचा विकास. सांस्कृनतक मंत्रालयासाठी 
3 हजार 150 कोटी रुपय.े कौशल्य विकासासाठी 3000 कोटी रुपये, शेतकर्यांसाठी खासगीकरणातिू 
‘ककसाि रेल’ प्रस्तावित; देशातील 150 रेल्िचेा खासगीकरणातिू विकास, तेजस च्या ितीिर आणखी 
रेल्िे विकशसत करणार 27 हजार ककलोमीटर लोहमागामच्या विद्युतीकरणाचे उद्ददष्ट. 

   देशाच्या अर्मकारणािर मंदीचे मळभ दाटले असतािाच कें द्रीय अर्ममतं्री निममला सीतारमण यांिी 
2020-21 साठीचा अर्मसकंल्प सादर करत शशिार त ेशहर अशी सिलतींची भरघोस पेरणी केली 



असल्याचे ददसूि येते. मध्यमिगीयांच्या णखशाप्रमाणेच बाजारातही अधिकचा पैसा यािा म्हणूि कर 
पद्ितीमध्ये बदल करण्यात आला खरा, पण कराचे टप्पे बदलणार्यांिा करिजािट आणण सिलतीिंा 
मुकािे लागले. बळीराजाला बळ देणारा सोळा कलमी कायमक्रम, बकँांतील पाच लाख रुपयांपयंतच्या 
ठेिींिा विमा किच, एलआयसीतील दहस्सेदारी विकूि भांडिलाची उभारणी, कापोरेट दरांत कपात, 
छोट्या उद्योगांची ऑडडटच्या परीक्षेतिू मुक्तता, स्टाटमअपला बसू्टर, अशा अिेकविि घोषणाचंा 
पाऊसच अर्ममंत्रयांच्या प्रदीघम भाषणातिू ददसूि येतो. 
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