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Contribution of Dr. Prabha Atre

In Globalisation of Indian Classical VVocal Music

By Dr. G. S. Pande,
Asst. Professor (Senior Scale) and Head of Department of Music,
Arts College, Malkapur, Tq. And Dist. AKOLA, Maharashtra.
E-mail : geetalipundkar123@gmail.com.

Introduction :

This paper attempts to evaluate and explore the contribution of Dr. Prabha
Atre for globalising the Indian Classical Music. In this papper an attempt is made
to recognise the immense efforts and devotion of Dr. Prabha Atre for the above
said cause. Despite being prominent and probably first Indian women performer
in the field of music when no else woman artist contributed globally except M.S.
Subbulakshmi, Dr. Prabha Atre made focused and determined efforts through her
hardwork and academic cult in globalising Indian Classical VVocal Music. To sum
up in this research paper, honest effort was made to highlight Dr. Prabha Atre’s
contribution in globalising Indian Classical VVocal Music. Her contribution in this
regard was assessed by studying Dr. Prabha Atre’s role as performer,

academician, writer and guru.

Globalisation is the one of the major characteristics of 21% century. Due
to globalisation, whole world has become “a global village.”  Basically

globalisation is the increasing interaction of people, states or countries through
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the growth of the international flow of money, ideas and culture. Globalisation
is primarily an economic process of integration that has social and cultural

aspects.

Here we are concerned with cultural globalisation. Cultural globalisation
refers to the transmission of ideas, meanings and values around the world in
such a way as to extend and intensify social relations. This process is marked by
the common consumption of cultures that have been diffused by the internet,
popular culture media and international travel. The circulation of cultures enables
individuals to partake in extended social relations that cross national and regional
borders. Cultural globalisation involves the formation of shared norms and
knowledge with which people associate their individual and collective cultural
identities. The term globalization implies transformation. Cultural practices

including traditional music can be lost or turned into a fusion of tradition.

About Dr. Prabha Atre —

Dr. Prabha Atre is a noted Musician and more importantly a professional
Indian Woman Performer in the field of Music. Dr. Prabha Atre is an eminent
personality in the field of Music. She is revered as a brilliant thinker, performer,
academician, composer and guru. She is a senior vocalist representing the Kirana
Gharana. She was trained under Pt. Sureshbabu Mane and Hirabai Badodekar.
Her aim is to promote the cause of Indian culture and performing arts. The

various positions she held are as follows —
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> She has been a visiting Professor at a few institutions in the West, including
the Rotterdam Conservatory in the Netherlands. Visiting Professor at the
Music Conservatory — Montreux Switzerland. Visiting Professor at the
University of California, Los Angeles, Indo-American Fellowship for
studying research materials used in Ethnomusicology at the Unversity of
California, Los Angeles. Visiting Professor at the University of Calgary,

Alberta, Canada.

Dr. Prabha Atre’s contribution to globalisation of Indian Classical

Music -

It is pertinent to note that it was mainly through Pt. Ravi Shankar’s Sitar
that the world came to know, particularly Americans, about Indian Classical
Music. It will not be out of place to underline the fact that the musical outreach
to the world was mostly through the dancers and instrumentalists. In this context
Dr. Prabha Atre’s contribution for globalising Indian Music is very important.
Because vocal music is a music created through human voice, which is the ‘soul’
of Indian Music and infact very basis of Indian music. It is the vocal music that

forms the basic of instrumental music.

Dr. Prabha Atre had immensely contributed Indian vocal music outside
India. She made a deliberate attempt to expose music lovers to the beauty of vocal
music. Probably she was the first female Hindustani Classical Vocalist who

toured extensively to give full length concerts in the USA and Canada. While
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giving performances abroad, she overcame lots of hurdles including matching the
foreign life style, carrying accompniests and other proper instruments for the
performance. In this regard it will not be out of place to mention her painstaking
efforts in disciplining and channelizing audience, stage and even organising a
concert. Usually after having worked hard for five continuous days in the week,
every one looks forward for a weekend and mostly audience abroad are usually
interested in light music and film songs. Her remarkable attitude that why one
should travel all the way to distant countries to sing only for Indian audience?
That’s why she used to look around particularly for foreign listeners this marks
her dedication and conscious efforts to promote and popularise classical vocal
music outside the India. During her performance outside the India she used to
give general introduction to Indian Classical Music and thereafter dwelled upon
the specific features of the type of music that was going to perform that included
meaning to song text, the ascending and descending scale of Raga, Number Of
beats and their organisation in specific percussion pattern, i.e. taal and its
emphatic beat — the sum this surely helped the audience to comprehend and

appreciate the music.

This remarkable style of Dr. Prabha Atre proved very helpful in
understanding and popularising the Indian Classical Music in foreign
countries. Today this can be ascertained by the fact that those who come to

listen Indian Classical Music now are genuine lovers of this music and they



have an academic interest in it. Dr. Prabha Atre while performing infront of
all Indians deliberately avoided presenting compositions of meaningful words
except in Khyal and Taranaas. Where the comprehension of words did not
matter much. Infact she experienced that even without the understanding of
the language, the non-Indian listeners do sense the emotions which underlie

the words, they experience them through music.

Dr. Prabha Atre took lots of efforts and put her hardwork in attending and
organising the various concerts outside the India. As an academician Dr.
Prabha Atre performed and gave numerous lecture demonstrations, during
which she realised that knowledge of local music tradition could help her to
describe Indian music to her audiences. She observed that new global view of
music was emerging in which music of different cultures was being brought
together. In response to this global music consciousness, most music faculties
established centre for world music/ethnomusicology at their Universities to

promote the exchange of skills and knowledge between cultures of the world.

Positions held by Dr. Prabha Atre (Abroad)

1. She received senior fullbright fellowhip and the Indo-American
Grant.

2. She also went to University of California, Los Angeles.



3. She was visiting professor (1983 — 2008) in foreign Universities
which are as follows —

e California University, America.

e Rostardam Conservatory, The Netherlands

e Music Conservatory, Switzerland

e Colorado College.

e Learnquest Academy of Music, Boston

e Sir Aquiz University, siraquiz

During her 3 months stay in Los Angeles, Dr. Prabha Atre audited many
courses mostly of which were non-western music such as African, Middle

Eastern, and South East Asian Music at UCLA.

Infact in Indian music UCLA offered one class in Sitar and one class in
Tabla. However Dr. Prabha Atre was going their frequently she was requested
by UCLA to teach a course in North Indian Classical VVocal Music and this was
the first time that UCLA offered such course. Thus Dr. Prabha Atre contributed

for popularising Indian classical vocal music outside India.

Apart from being an innovative academician Dr. Prabha Atre vastly
contributed as a writer to the field of global and modern music. Dr. Gorge Rackert
who is one of the founders and artistic directors MITHAS, MIT Heritage of South
Asia says “Her contribution was to be among the first to see the musical world as

a whole for so many different perspectives. She saw the respected artists of the
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prior generation struggle and immerged from years of protected courtly

environment to bring music to the modern stage.

Dr. Prabha Atre has done a tremendous job of describing music from a
musicians point of view. She has also indicated the lines along which music,
teaching, composing, listening criticism could and should develop. She has also
indicated the importance of music in education, psychological development and
society in ‘along the path of music’ as a writer she has written numerous essays
and books. Some of the important contribution of Dr. Prabha Atre a writer for

foreign music lovers and scholars are as follows —

1. Enlightening the listener — Contemporary North Indian Classical vocal
Music performance (with illustrative CD)

2. Along the path of Music.

3. Swaranginee — (Type-set in English) : Compositions of morning, afternoon
and evening Raga’s (with notation, song-text meaning & illustrative CD)

4. Antahswar : Inner Music

Thus Dr. Prabha Atre has vastly contributed as a writer. Her writings are

rich with the objectivity and scientific approach.

Before concluding the research paper “Contribution of Dr. Prabha Atre
In Globalisation of Indian Classical VVocal Music” it is necessary to mention

that Dr. Prabha Atre learned the music in Guru-Shishya Parampara and her



disciples are both Indian and Non Indians. Hence in context of the research
papers title “Contribution of Dr. Prabha Atre In Globalisation of Indian
Classical Vocal Music” It will not be out of place to mention few of her Non-
Indian disciples who revered her. Anne lisensee from Holland a performer of
world music and disciple of Dr. Prabha Atre. She says, “I had the opportunity to
listen to many good Indian singers. As | listen to Dr. Prabha Atre, | was taken by
her soft and gentle, feminine voice that had such a calming and soothing sound.
She sang from the heart and way her voice unfolded beauty and feeling of each
Raag with ease and serenity touched me so deeply that | decided to seek her out
as a guru. | found that she was not only a good performer but also very skilled
teacher, who followed a clear method. After practising under her guidance the
flexibility of my voice and my listening skills increased dramatically. She
manages like very few to combine theory and practise is very generous with her
knowledge and compositions. Dr. Prabha Atre has been a great inspiration and

teacher to me and has helped me open doors to the mistery of Indian music.

Susanne Abbuehl, is an ECM Recording Artist and Professor at Musikhochs
chule Luzern, Switzerland disciple of Dr. Prabha Atre from Italy. She says, “In
west, learning from and with the help of the notation is much more common than
in Indian Music. Learning under Prabhaji had to develop new ways of processing
the material.... It was never my ambition to make Indian music my career or to

attempt the fusion of musical styles. People sometime wondered what it was



exactly that | was looking for in the Indian music. It was not ‘Just” Indian music
I was interested in, ubt mainly the fact that [ found many elements in Prabhaji’s
art that were very important to me as an artist in my own field as well..... A general
aspect of Prabhaji’s work, that I find exceptional is her skill in composing. |
loved her lines, the way they join, the way they play with and against the weight
of rhythemic cycle as | compose myself much of the material that I sing and have

great interest styles, her work is important to me.”

The names of other non Indian disciples of Prabhaji’s are Fumie Nigeshi

from Japan. She is performer of world music.

Thus, to conclude, we can say that Dr. Prabha Atre’s contribution
for globalisation of Indian classical vocal music is solid and substantial. She has
won accolades for her vocal performances, both in India and abroad. She has
done extension research and participated in lec-dems in India, Netherlands, USA,

and many other places.

Dr. Atre is one Musician who has ‘soundly’ bridged the gap between

East and West.
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DIGITAL LIBRARY SERVICES IN HIGHER EDUCATION
Dr. Seema Madhukar Kale
Arts College Malkapur, Akola
ABSTRACT : -
Digital Library resources & Services are the prestigious issue of modern library concepts Access to digital
resources & services has become an important tool for reaserchers & teachers.
INTRODUCTION : -
However digital library could be Referred as computerized network system where all the information is
stored in electronic format which can be accessed the transmitted through networks enabling retrieval of
desired information by a large humbler of users. Users will normally access the information they desire
using a terminal desktop computer at their place of work. Digital Library provides access to digital
information collections & includes a combination of structured unstructured, text/numeric/graphical data,
scanned images & graphics, Audio & vide recording, digital library is now a days the most widely
accepted term & implemented in all libraries. Digital library play an important role in providing so many
services in higher education which makes educations more effective & having more quality.
DEFINITATION OF DIGITAL LIBRARY : -
Deegan Marliyn & Simon Tonner his exertion.
1) A Digital library is a managed collection of digital objects. 2) The digital sources are created or
collected according to principles of collections development. 3) The digital objects are made available in
cohensive manner, supported by services necessary to allow users to retrieve & exploit the resources just
as they would any other library material. 4) The digital objects are treated as long term stable resources &
appropriate processes are applied them to ensure their quality & survivability.
OBJECTIVES : -
The main objectives of the digital library are : -
1) To capture, store manipulate & distribute information. 2) To introduce & provide now services. 3) To
provide need - based & retrospective search services to the user.4) To have large number of databases in
CDs. 5) To avoid routine & redundant activities. 6) To provide facility for networking & resources
sharing. 7) To access nationals & international journals which are being published only inmachine
readable form. 8) To improve the cost effectiveness of library operations.
ADVANTAGES : -
A Digital Library is not confirmed to particular location or so called building it is virtually distributed all
over the world. The user can get his/her information on his own computer screen by using the internet.
Actually it is a network of multimedia system which provides fingertip access. The spoker workds or the
graphical display of a digital library is again having a different impact from the words that are printed. In
the new environment awing a document will not be problems for the library because the user will play for
its uses.
1) NO PHYSICAL BOUNDARY : -
The user of a digital library need not to go to the library physically, people from all over the world could
gain access to the same information, as long as an internet connection is available.
2) ROUND THE CLOCK AVAILABILITY : -
Digital libraries can be accessed at any time, 24 hours a day & 365 days of the year.
3) MULTIPLE ACCESS : -
The same resources can be used at the same time by a number of users.
4) STRUCTURAL APPROACH : -
Digital Library provides access to much richer content in a more structural manner i.e. We can easily
more from the catalog to the particular book them to a particular chapter & so on.
5) INFORMATION RETRIEVAL : -
The user is able to use any search term bellowing to the word or pharase of the entire collection. Digital
Library will provide very user friendly interfaces giving click able access to its resources.
6) NETWORKING : -
A particular digital library can provide the link to any other resources of the other digital library vary
easily thus a seamlessly integrated resources sharing can be achieved.



7)COST : -

The cost of maintaining a digital library is much lower than that of traditional library.
CHARACTERISTICS OF DIGITAL LIBRARIES : -

Digital Libraries does not mean libraries in the classical sense, but a network of multimedia system in this
libraries following characteristics.

COLLECTION : -

Digital library collection contain fixed, permanent documents, not only that current libraries have more
dynamic collections, but digital environment will enable of quick handling & for ephemeral information.
TECHNOLOGY : -

Digital libraries are based on digital technologies. The underlying assumption is that the digital libraries
will contain only digital materials, may be wrong. It is likely that both digital & non digital information
material will have to coexist.

WORK : -

Digital libraries are to be used by individuals working alone. There is work oriented perspective focusing
on being done the documents & technologies that support it.

TRANSPORTING OF INFORMATION : -

Breaking the physical boundaries of data transfers within & outside the countries, it is viewed that the
support for communications & collaboration is as important as information seeking activities.
ORGANIZATION & PRESERVATION TO DIGITAL MATERIAL : -

Some if the manage & organization & preservation to digital material : -

1) Electronic Publication 2) Electronic Communication 3) Electronic Storage

4) Electronic Processing 5) Multi Medial 6) Internet etc.

DIGITAL LIBRARY SERVICES IN HIGHER EDCUCATION : -

The objective of the digital library could be fulfilled by Higher education the following services.
SHARED CHATALOGING : -

It enables a libraries to use the catalog information available in a major university library or a
resource centre for cataloging new publications added to the library. A document is catalogued
only once at the time incataloguing it but can download the cataloging information from the
network.

UNION CATALOGUE : -

A union catalogue of serials, book & non book materials help in different libraries of the country
is created. This catalogue contains information not only about the available volume of document
in a libraries where the sought document is available.

ONLINE SERVICES: -

The current era has required the name of “Information Era b libraries & computers can contribute towards
efficiency in dissemination of information, keeping in track with the changing scenario the library has
started dissemininating information on the internet & e-mail services very shortly services providing
ONLINE access to various database shall be started.

THE DOCUMENT DEVELIVERY SERVICES : -

It will enable a library to request another library through for a copy of document to be transmitted email
or fax this service may be largely used for transmitting a few pages from documents say journals articles.
INTER LIBRARY LOAN SERVICE : -

This service will enables a library to request another library thought the network for one or more books on
inter library loan basis for meeting the demands of its users.

REFERENCE SERVICES : -

Requests for provision of information which cannot be satisfied by a library can be referred to another
sources where from the information can be had. In this service the users will be informed about the source
to be approached to get the required information.



SELECTIVE DISSEMINATION OF INFORMATION : -

User request are collect through E-mail. The descriptors are mattered against latest available documents
& the required users are contacted through E-mail.

CURRENT AWARESS BULLETIN : -

The university library is publishing a fortnightly publication of “Current Awareness BulletinP containing
Xerox copies of all the content pages of the Journals subscribed by Bangalore University Library.
CONCULUSION : -

Digital libraries have opened up a very large window of appoctunity to spread knowledge across a very
wide population. Recent development in technological capabilities, increase the services to higher
education of digital storage. Digital libraries has emerged as a boon to the information seckers as well as
libraries. Digital libraries is treated as speedy, accurate & effective way of academic & reserarcher*s
communities in the digital library service as facililators have to learn & Higher Education Active in
information.

REFERENCE : -

1) choukhande, vaishali “ institution Repository using Greenstone Digital Library Software in Shri
Shivaji Science college Amravati

2) http://en.wikipedia.org/wiki/digital _library.3 jain, Manish Digital Library : A rainbow in the sky of
information Environment Journal of Library information technology Vol. V.
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KING LEAR: TRAGEDY OF GOOD AND EVIL VISIONS

Pravin Prakashrao Ugale
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ABSTRACT:

King Lear is one of the most renowned plays by the incomparable Elizabethan writer
William Shakespeare. Maybe this is the most excellent play by Shakespeare not just for its hero's
being an old-matured man who is almost at the verge of death, yet in addition for its masterful
mixing of good and evil powers through the entire activity line of the play. Here, as the hero is an
old ruler, it is normal that he ought to have had some Knowledge being experienced by his
lifetime achievement. But the real happening is the other route round — King Lear, the old lord, is
caught by the mischievous exercises of the malicious powers. Also, this play, King Lear, is
regularly criticised for its substance of an excess of embellishment of the evil powers and their
successive triumph over the great ones dismissing the conventional 'poetic justice'.

KEYWORDS: Jealousy, Infidelity, Overall Judgment, Good and Evil

INTRODUCTION
In King Lear, the characters play the part as the medium of good and evil powers.

Characters like Cordelia, Edgar and Kent are the example of good power; while, characters like
Regan, Goneril and Edmund effectively represent the evil power in the play. From the earliest
starting point of the play, we see the struggle of an 'evil VS good'. From the obvious assumed
worth of these characters, it is hard to get the genuine image of 'good' as well as 'evil' of the
characters. Or maybe, in the opening scene, we see how Goneril and Regan, the two sisters,
establish a decent connection before their old father King Lear before the crowd. Then again, the
old lord banished his youngest girl Cordelia and his companion Kent simply because of his
inability to comprehend their righteousness from their too great appearance, which is practically
fullest to the degree of effortlessness. In the subplot of the play as well, we see an equal
component where Gloucester distrusts his great child Edgar and trusts his ill-conceived
underhanded child Edmund's lies against Edgar. In both the plots, we discover this complexity
among appearance and reality in the characters, which in the main impression isn't clear not only
to King Lear and Gloucester but also to the readers. Furthermore, therefore by receiving the style
of difference between genuine nature and clear activities of the characters, Shakespeare displays
the 'good’ and 'evil' powers through these specialists, i.e., through these characters, in King Lear.



PREMISE

William Shakespeare’s King Lear has become an exceptional play in world literature crossing
the boundary of the time frame of the Elizabethan era, perhaps mostly, because of its unique
blend of good and evil agents through the art of characterization, where the denial of poetic
justice, i.e., the frequent victory of the evil forces over the good ones is remarkably horrifying,
which ultimately gives it (the play) a mind-scratching identity of a universal tragedy with the
extreme examples ‘hubris’ and ‘hamartia’.

OBJECTIVES

The primary objective of the present study is to examine the role of good and evil agents through
the art of characterization, i.e., in the presentation of characters and their respective roles in the
play. The objective of this research also tries to make an attempt in reviewing Shakespearean
vision in the light of ‘poetic justice’, i.e., the dominance and winning of a certain force over the
other one.

SCOPE AND JUSTIFICATION

The study is in fact a critical review on the role of the characters in the play King Lear, which
ultimately tries to examine Shakespearean vision of ‘good’ and ‘evil’ inthe light of poetic
justice. So the research has its scope to explore between the characters’ apparent intentions and
actual motifs, making it a sort of critical assessment of ‘appearance VS reality’. Such a research
on the topic of the present study is genuinely unique in its origin. Though few related discussions
might have taken place in some tertiary level classrooms while analyzing the characters of King
Lear, any exact formal research on the said topic has yet not been found common as
publications. So, the findings of the present research is expected to contribute in the field of
character-analysis as the ‘appearance VS reality’ is concerned and also in understanding
Shakespeare’s vision and handling of the role of characters in his plays, especially in his
tragedies, as the research considers King Lear as an example.

REVIEW AND METHOD

William Shakespeare’s King Lear was studied critically for its being the primary source for the
study. Enough critical essays and criticism were collected to get the some additional idea of the
study as the secondary source. Books of A. C. Bradley and Samuel Johnson were very much
supportive to the subject matter. Different literary websites were also helpful for the review and
the ‘observation method’ has been the one suitable for the progress of the research.

DISCUSSION AND FINDINGS

Shakespeare has presented here, in King Lear, the evil agents as the cunning, clever and shrewd
characters; whereas, on the other hand, he brings before the audience the good agents as the
honest and non-harmful characters who become the victims of the cunning attitude and clever
acts of the evil characters. King Lear is a brutal play, filled with human cruelty and awful,
seemingly meaningless disasters. The play’s progression of dreadful events raises an obvious
query for the characters — namely, whether there is any possibility of righteousness in the
world, or whether the world is basically apathetic or even intimidating to human race.

MAINSTREAM OF THE PLAY
Goneril and Regan please their father and get their share of the king’s property using their
cunning and clever tricks hiding their evil motifs, whereas Cordelia is banished as she cannot



please her father only because she is honest and unable to adopt treachery like her other two
sisters. The same parallel happens in the subplot of the play where Gloucester is trapped by the
lies and treachery of Edmund, leading to the suffering of Edgar. So, here we mark the honesty in
the agents of the good force and dishonesty in the agents of the evil force. Moreover, we also
observe the fact that good force frequently gets dominated by the evil one. May be, it is
Shakespearian vision or concept of good and evil that makes the presentation so in the play.

INFIDELITY

Betrayal plays a critical role in King Lear and shows the workings of iniquity in both the familial
and political realms — here, brothers let down brothers and children deceive fathers. Goneril and
Regan’s betrayal to Lear raises them to control in Britain, where Edmund, who has betrayed both
Edgar and Gloucester, joins them. (Spark Notes Editors) Nevertheless, the play suggests that
betrayers inevitably turn on one another, presenting how Goneril and Regan fall out when they
both turn out to be concerned to Edmund, and how their jealousy against one another ultimately
King Lear: Amalgamation of Good and Evil Visions, Manarat International University Studies,
lead to communal demolition. Furthermore, it is significant to consider that the whole play is set
in proposition by Lear’s sightless, idiotic infidelity towards Cordelia’s love for him,
which

strengthens that at the compassion of every infidelity lays a slanted set of principles.

JEALOUSY AND GREED

A very common and major negative side or aspect of human nature is jealousy, which we see
neither in Cordelia, nor in Edgar, nor in Kent, nor in any other good characters in King Lear, like
the Duke of Albany and the Duke of France. But jealousy is very frequent in the characters like
Goneril and Regan — they are even jealous to each other to have more share of their father’s
property. They are also jealous to each other to have Edmund as their husband. On the other
hand, Edgar becomes the victim of Edmund’s jealousy — Edmund does evil to Edgar
also

because he wants to make the good son Edgar be looked down upon by Gloucester. Edmund
successfully does that and gets his father’s favor. Some critics believe that throughout the whole
play, King Lear, the audience has witnessed Edmund's growing success as a reward for his evil
machinations.

And, very much related to jealousy, another thing that the evils possess, which is not there in the
good characters, is greed. It is the greed for property that makes Regan and Goneril so negative
by virtue. It is the greed for power that makes Edmund produce continuous lies before his father
against Edgar. Whereas, the opposite thing is found in the Duke of Trance, who knowing very
well that Cordelia will inherit nothing from her father King Lear, he marries her. So, in one hand
we see here the jealousy and greed in the agents of evil force and on the other we get honesty and
broader attitude in the agents of the good force. The major examples that can be quoted here in
support of the good force are: (a) Cordelia, being banished by her father, helps her father when
he is in suffering, (b) Kent, who is also banished by King Lear, helps the old king throughout the
whole journey of Lear’s life, and (c) Edgar, who though earlier escapes from the sight of his
father when his father misunderstands and becomes furious towards him, does not hesitate to
help his blind father Gloucester in danger. So, there is no doubt that, according to Shakespearean
concept, the good force is the barrier of virtuous ideals; whereas, the evil force is impregnated



with all the devilish motifs.

GOOD FORCE WITH NATURE

The good force, as we see in King Lear, is always with nature. It never breaks the natural bond.
By nature, a husband is bound to his wife, a child to its parents, and servant to the master. And in
this play, Cordelia is bound to his father King Lear, Edgar to his father Gloucester, and Kent to
his master King Lear fulfilling the demands of ‘nature’. But, the evil force breaks this natural
bond hampering the natural order. When the rule of nature over human relationship is violated,
the universe is disrupted, as we see when the daughters are cruel to their father, nature is not in
good order — there is a stormy night. In King Lear, the affectionate and moral relations
between/among the members of families are disrupted by the unnatural devilish actions
of

Regan, Goneril and Edmund — Regan and Goneril go against the father-daughter relationship and
Edmund behaves unnaturally both towards his father and his brother. While examining
the

Shakespearean vision of ‘good’ and ‘evil’ in King Lear, we cannot ignore this very treatment and
presentation of both the sides (good and evil) in maintaining and breaking natural law and order.
AGAINST THE TRADITION OF ‘POETIC JUSTICE’

Going against the tradition of ‘poetic justice’, in King Lear, the evil characters are more
intelligent and stronger than the good ones. In one hand, the agents of good force are presented
here as the meek, mild and gentle characters, while on the other, the evil agents are portrayed
almost like the grasping cruel beasts. — The Duke of Albany, though sympathetic to King Lear, is
so meek in personality that he cannot protest his wife Goneril from maltreating her father.
Edmund, the illegitimate son of Gloucester, is so cunning and clever that he simultaneously
makes both his father and brother fools and gets the success in making plots against them. So,
there is no denial of the fact that, the evil force is given more power and supremacy over the
good one in King Lear, which brings forward a critical question: Whether Shakespeare has done
justice, or not? (Dr. Samuel Johnson, Preface to Shakespeare)

OVERALL JUDGMENT

King Lear has again and again been described as Shakespeare's greatest work, the best of his
plays, the tragedy in which he exhibits most fully his multitudinous powers; and if we were
doomed to lose all his dramas except one, probably the majority of those who know and
appreciate him best would pronounce for keeping King Lear. (Bradley, 1905)

In the overall judgment, the same question regarding ‘justice’ and ‘injustice’ in dealing the
‘good’ and ‘evil” in King Lear remains a matter of controversy. Dr. Johnson in his Preface to
Shakespeare mentions that Shakespeare has often done injustice to virtue and morality. Though,
it is not that much clear to the readers whether Dr. Johnson has commented so only by assessing
King Lear, if this comment is mainly based on King Lear, we should accept that, because the
readers have also noticed such unexpectedly exceptional, and sometimes, better to say ‘peculiar’
treatment of ‘good and evil’ in this play. Even an ordinary reader, who is not a literary critic,
may often think that in King Lear Shakespeare has done injustice to morality neglecting the good
force exaggerating too much of the evil force and its devilish dominating power. It does not
escape from our sight that in every single action of the evil force in the play, there is a vividly
described minute detail; whereas, such attention is not there in the description of the actions of
the good force. (Dr. Samuel Johnson, Preface to Shakespeare)



DEATH-END OF THE PLAY

According to CIiff, at the play's conclusion, the stage is littered with bodies, some deserving of
death and some the innocent victims of evil. Cornwall has been destroyed by his own honest
servant; Edmund is killed by the brother he sought to usurp; both Goneril and Regan are dead,
one murdered and the other a suicide; the obedient steward Oswald is dead, a victim of his own
compulsion to obey. In the end, no easy answer serves to the question of divine justice, except
that perhaps man must live as if divine justice exists, even if it is only a product of rich and
wishful imaginations.

CONCLUDING REMARKS

The concepts of good and evil, which can be understood and defined differently, are two broad
concepts because of their diverse in interpretations. The two abstract notions have been discussed
throughout the centuries since the human existence continue to be a dispute today. However, the
meaning of good and evil was especially interesting in the middle Ages and Renaissance period
(Degtinther, 2012). In fact, being the readers of the Modern era, it is not possible to examine
exactly what William Shakespeare’s intention was in going against the traditional track of poetic
justice, or even what there was in his mind when he wrote King Lear, but it is true that, though
there is exaggeration of the ‘evil’ over the ‘good’, Shakespeare proves his artistic genius by
mingling the good and evil forces while presenting the tragic consequences of the
suffering

human soul with an extreme example of ‘hubris’ the self-ego and ‘hamartia’ the error of
judgment in both the main and sub plots of the play King Lear.
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